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1. HEJIX ¥ 3AJAYH OCBOEHUSA U CIMITJINHBI

1.1|[enu: chopMupoBaTh yMEHHE YNTATh, IOHUMATh M aHAIN3UPOBATH AyTEHTHYHbBIE TEKCTHI HA H3Y4aeMOM SI3BIKE, YTIIyOUTh
3HaHUs CTYJCHTOB O CTPaHaX U3y4yaeMoro s3bIKa.

1.2|3a0auu: * paciiipuTh 1 MOMOJHUTH JEKCHYCCKHIA 3a1ac CTYICHTOB;

* HAYYIHTb DJIEMEHTaM CPaBHUTEIbHO-COTIOCTABUTEIPHOTO aHAIN3A SI3BIKOBBIX SBJICHUH POIHOTO U aHTIIHHCKOTO
SI3BIKOB;

* chopMUpPOBATH YMEHUS UCTIOJIH30BAHUS DIIEMEHTOB CTUIMCTHYECKON HHTEPIPETAIINN Ay TEHTUIHBIX
HeaJanTHPOBAHHBIX XyI0KECTBEHHBIX TEKCTOB Ha N3Y9aeMOM HWHOCTPAHHOM SI3BIKE.

2. MECTO JUCHUIIIMHBI B CTPYKTYPE OOII

Iukn (paszem) OOIT: [1.B.01

2.1|TpeGoBaHus K NpeABAPHTEILHOI NOAr0TOBKE 00y4al0LIerocs:

2.1.1|IIpakTuKa YCTHO! U MUCbMEHHON peuu aHIIIUICKOro s3bIKa

2.1.2|IIpakTudeckas poHeTUKA

2.1.3|lIpakTidueckas rpaMMaTHKa

2.2|IucuunIuHbI M NPAKTHKH, /IS KOTOPHIX OCBOEHHUE TaHHOI AUCHUILIMHBI (MOYJIs1) HE00X0AMMO KaK
npeaecTBylouiee:

2.2.1 HO)II‘OTOBK& K caa4de u caa4da rocy1apCTBEHHOI'O 9K3aMEHa

2.2.2|BhlnoaHeHye U 3alUTa BbINYCKHON KBaIU(UKALMOHHON paboThl

2.2 .3|lIpennumiomMHas mpakTHKa

2.2 4|llegarorndeckasi mpakTUKa

2.2.5|0O3nakoMUTENbHAS TTPAKTHKA

2.2.6|513pIKOBas IPaKTHKA

2.2.7| TeopeTrueckrie OCHOBBI aHTTIMHCKOTO S3bIKa

2.2.8|Cneuxypc Ha ”HOCTPAHHOM S3bIKE

2.2.9|IIpakTudecKuii Kypc aHITIMHCKOrO S3bIKa

2.2.10{IIpakTuka ycTHON ¥ NMChbMEHHOH pedn aHIIMIACKOrO s3bIKa

3. KOMIETEHIMY OBYYAIOIIEIOCSl, @OPMHUPYEMBIE B PE3YJIbTATE OCBOEHUS1 IV CLIAIJIMHbBI
(MOJLYJIST)

YK-3: Cnoco0eH ocylecTBJISITh CONMAIbHOE B3aUMO/eliCTBHE M PeaiIn30BbIBATH CBOIO POJIb B KOMaH e

N-4.YK-3: D¢pdexTnBHO B3auMojeiicTBYeT ¢ APYyrUMHU YJIeHAMU KOMAHAbIL, B T.4. y4acTByeT B 00MeHe HH(popManueii,
3HAHUSIMHU U ONIBITOM, H NPe3eHTAIIMU Pe3yJIbTATOB Pa0OThI KOMAH/IbI

- 3HaeT MPaBuiIa MPOPECCHOHATBFHOTO PEYCBOTO ITHKETA;
- yMeeT apryMEeHTHPOBAHO U3J1araTh COOCTBEHHYIO TOUKY 3pEHHS Ha HHOCTPAHHOM SI3BIKE;
- BIIAJICCT HABBIKAMH BE/ICHUS JUCKYCCHH U MOJIEMUKH Ha HHOCTPAHHOM SI3BIKE.

YK-4: Cnioco0eH oCcyecTBJISITH 1€JI0BYI0 KOMMYHMKAIMIO B YCTHOH M MHMCbMEHHOI (popMax Ha rocy1apcTBEHHOM sI3bIKe
Poccuiickoii @enepannu 1 ”HOCTPAHHOM(BIX) A3bIKe(AX)

NA-1.YK-4: BeiOupaer Ha rocy1apcTBeHHOM H HHOCTPAHHOM (-bIX) A3bIKAX KOMMYHHMKATUBHO IIpHeMJ/ieMble CTH/Ib /1eJ10BOI0
o0menusi, BepdajibHbIe M HeBepOaIbHbIE CPEACTBA B3aUMO/IEHCTBHSI C NAPTHEPaMHM.

- 3HAET OCHOBHBIE IPAMMATHYECKUE CTPYKTYPBI; 0OLICYOTPEOUTENbHYIO, OOIIEKYIBTYPHYIO U MPOPECCHOHATBHYIO JICKCUKY;
peYeBbIC KIHIIe, HEOOXOANMBIE ISl OCYIIECTBICHUS ICIOBOM KOMMYHHKAIMH HA HHOCTPAHHOM SI3bIKE

- yMEET MOCTPOUTH BBICKA3bIBAHNUS B CMOJICIIUPOBAHHBIX (TPEJIaraéMbIX) CUTYaLUsIX OOLICHHsT Ha HHOCTPAHHOM SI3bIKE, MPABUILHO
UCTIONB3Ys BepOasbHbIe U HeBepOAIbHBIC CPEJICTBA OOIICHHS

- BJI/ICCT UHOCTPAHHBIM SI3BIKOM KaK CTHJIEM JIEJIOBOTO OOIICHHUS

IIK-1: Cnioco6en copmMupoBaTh MOTHBALMIO K 00y4eHUIO Yepe3 OPraHN3alMIo BHEYPOUHOIi 1eSITeJJbHOCTH 00y4alolIuxcs B
COOTBETCTBYIOLIEll IpeiMeTHON 001acTH

HU-1.1IK-1: O6agaer cienuaaibHbIMU 3HAHUSIMH U YMEHUSIMHU B IIPpeMeTHOMH 00/1acTH

3HAThb!
- HOBYIO JIEKCHKY B PaMKaX H3y4aeMOI0 Kypca U COJEP/KaHUE U3ydaeMbIX ayTEHTUUHBIX XYyJ0)KECTBEHHBIX TEKCTOB;

- 6a30Bble IOAXO/BL U METOJIbI B 00y4E€HHUHU NPENOaBaeMON AUCLUILIMHBL;

YMETb:

- yHOTpeOATh JEKCUKY aKTUBHOTO BOKAaOYIIsipa B Pa3IMYHbIX KOMMYHUKATUBHBIX CUTYaLUsIX B YCTHOM U MUChbMEHHOIH opmax;
- OpPraHU30BaTh Y4eOHBII MPOIIECC;

BIIAJETh:

- HABBIKAMH UCIIOJIb30BaHUS U3YYEHHOM JIEKCUKH JUISl TOCTHKEHHSI KOHKPETHBIX KOMMYHHUKATUBHBIX LIEJICH.




4. CTPYKTYPA U COJAEP KAHUE JTUCIUIIJIMHBI (MOLY JIsI)

Kon HaumenoBanue pasznenos u TeM /Buj | Cemectp / | Hacos | Komneren- | JIuteparypa | Hure | Ilpumeuanue
| 3aHsaTHA 3aHATUA/ Kvpc 1001 DAKT.
Pazgea 1. 2 kypc. Plays of J. B. Priestly

1.1 J. B. Priestly. Dangerous Corner. Units 1 - 4 10 Na-4.YK-3 JI1.3J12.4 0 Texymuit

5. /J1a6/ Na-1.YK-4 KOHTpOJIb 1,
NA-1.1IK-1 JIACKYCCHS

1.2 J. B. Priestly. Dangerous Corner. Units 6 - 4 10 Na-4.YK-3 JI1.3J12.4 0 Texymuit

10. /J1a6/ Na-1.YK-4 KOHTPOJIb 2,
NA-1.1IK-1 JIACKYCCHS

1.3 J. B. Priestly. An Inspector Calls. Acts 1 - 4 8 Na-4.YK-3 JI1.3712.4 0 Juckyccus
3. /J1ab/ na-1.yK-4

na-1.11K-1

1.4 Brimonuenwne 3ananuii k ypokam 1-10 mo 4 22 na-4.vyK-3 JI1.3J12.4 0 IIucemennas
nbece "OnacHblil moBopot". /Cp/ na-1.vyK-4 pabora

na-1.11K-1

1.5 Brinonnenue 3aganuil k ypokam 1-6 o 4 13 na-4.yK-3 JI1.3]12.4 0
nbece "3BoHUT uHcnekrop". /Cp/ Na-1.YK-4

na-1.11K-1
Paznen 2. IIpomesxkyTouHas
arrecTanus (3a4€T)
2.1 IMonroroBka k 3auéty /3auér/ 4 8,85 | UO-4.YK-3 JI1.3712.4 0
na-1.yK-4
na-1.11K-1
2.2 Konrakrthas pabora /KCPATT/ 4 0,15 | UJ-4.YK-3 JI1.3J12.4 0
na-1.yK-4
na-1.11K-1
Pazpen 3. 3 kype. W. S. Maugham
3.1 "Theatre". Units 1 - 5. /JTa6/ 5 10 Na-4.YK-3 |JI1.2 JI1.4J12.2 0 Texymmit
NA-1.YK-4 KOHTPOJIb 1
na-1.11K-1

3.2 "Theatre". Units 6 - 7. /JIa6/ 5 8 NA-4.YK-3 |JI1.2 J11.4J12.2 0 Tekymmit

na-1.YK-4 KOHTPOJb 2
na-1.11K-1

33 "Theatre". Units 8 - 11. /JIa6/ 5 10 Na-4.YK-3 [JI1.2 JI1.4]12.2 0 Texymuit

na-1.YK-4 KOHTpPOJb 1
na-1.11K-1

34 S. Maugham. Short stories. /J1a6/ 6 18 Na-4.YK-3 |J11.2 J11.4J12.2 0 Texymmit

na-1.vyK-4 KOHTPOIIb 2,
Na-1.11K-1 JIUCKYCCHSI

3.5 "Teatp". Ypoku 1 - 5. Urenue 5 20 Na-4.YK-3 |JI1.2 JI1.4J12.2 0
MIpOU3BeIeHNs, padOoTa Ha/l aKTUBHBIM na-1.YK-4
CJIOBapeM, JIEKCUKO-TPAMMAaTHIECKHE Na-1.11K-1
ynpaxsenus. /Cp/

3.6 "Teatp". Ypoku 6 - 7. Urenue 5 15 Na-4.YK-3 |JI1.2 JI1.4J12.2 0 ITucemenHas
npousBeneHus. CocraBieHue na-1.YK-4 pabora
JIUTEPaTypHOTO MOPTPETA TEPOEB, Na-1.11K-1
ONHMCaHHe OTHOILICHUI TepoeB, HAeHHas
uHTepnperanus texkcra. /Cp/

3.7 "Teatp". Ypoxu 8 - 11. Urenne 6 8 Na-4.YK-3 |JI1.2 JI1.4J12.2 0
npousBeneHus. CocraBieHue na-1.YK-4
JIUTEPaTypHOTO MOPTPETA TEPOEB, Na-1.11K-1

ONHMCaHKUe OTHOLICHUI TepoeB, HAeHHas
uHTepnperanus texcra. /Cp/




3.8 S. Maugham. Short stories. Ilonroroska 10 na-4.YK-3 [JI1.2 JI1.4J12.2 Juckyccus

aHalM3y TeKCTa u nepeckasy. /Cp/ Na-1.YK-4
na-1.11K-1

Paznen 4. [IpomeskyTouHas aTTecTanus

(3x3aMeH)

4.1 [TonroroBka K 3k3aMeHy /JKk3aMeH/ 34,75 | UA-4.YK-3 [JI1.2 J11.4J12.2

na-1.yK-4
na-1.11K-1

4.2 Kounrpons CP /KCPATT/ 0,25 | UA-4.YK-3 [JI1.2 JI1.4]12.2

na-1.yK-4
na-1.11K-1
43 KonrakrtHas pabora /KoncOx/ 1 Na-4.YK-3 |JI1.2 J11.4J12.2
na-1.yK-4
nJ-1.11K-1
Pazgen 5. IIpomeskyTounas arrecranus
(3auéT)

5.1 [TonroroBka k 3auéty /3auér/ 8,85 | UO-4.YK-3 [JI1.2 J11.4]12.2

na-1.yK-4
na-1.11K-1

52 Konrakrnas pabora /KCPATT/ 0,15 | UA-4.YK-3 [JI1.2 JI1.4]12.2

na-1.yK-4
na-1.11K-1
Paznea 6. 4 xypc. F. Scott Fitzgerald

6.1 Poman @.C. Ouripkepansiaa “The Great 4 na-4.yK-3 JI1.6J12.1 Juckyccus
Gatsby”. na-1.yK-4
1. The Lost Generation. Na-1.11K-1
2. The Jazz Age.

IIpesenTauun.

“Show me a hero and I will write you a
tragedy.” Pabota ¢ TekcToM - buorpadueit
nucarens. /J1ad/

6.2 I'naBa 1. Pabora ¢ BokaOyinsipom (recall the 4 Na-4.YK-3 JI1.6J12.1 Texymmit
situations from the book; make up your NA-1.YK-4 KOHTPOJIb 1
own sentences with the vocabulary; Wa-1.I1K-1
express the same notions; match the words
with their synonyms and antonyms;
translate the given word combinations and
sentences; make up a short situation of
your own). OGCyX1eHHe U aHAIIU3
npounTaHHoro (give a character-sketch;
say whose utterances these are; sum up all
the references; give a brief summary).

/J1ab/

6.3 I'naBa 2. PaboTa ¢ BokaOynspom (translate 4 Na-4.YK-3 JI1.6J12.1
the sentences from the book where active na-1.YK-4
vocabulary is used; express the same Wa-1.I1K-1
notions; suggest synonyms and antonyms;
translate the given sentences; make up and
act out a dialogue). OGcyxaeHue U aHanu3
(sum up the descriptions; describe the
meeting; give a summary; retell the story
of the character; define the emotional
atmosphere). /JIa6/

6.4 I'naBa 3. Pabora ¢ BokaOymspom (study the 6 Na-4.YK-3 JI1.6J12.1 Texymmit
context; give nouns to go with the na-1.vyK-4 KOHTPOIIb 2
adjectives; under what circumstances Wa-1.I1K-1

would you say; render into English; make
up and act out a dialogue). O6cyxaeHue u
aHanu3 (give a brief summary; comment;
characterize the manner of speaking;
describe the two accidents; give a
character-sketch).

Summing up. /JIa6/




6.5 CamocrosrtenbHas paboTa 10 Kypey na-4.yK-3 JI1.6J12.1
BKJIIOYAET B €05l MOATOTOBKY K Ua-1.vyK-4
IPaKTUYECKUM 3aHATUSIM (4TEHUE na-1.11K-1
MIPOU3BE/ICHHSI, paboTa ¢ BOKaOYIISIpOM,

BBITIOJIHEHUE YIIPAXKHEHHUHN TS
MIOCJICYIONIEro OOCY)KICHUS U aHAIIH3a
IIPOYHUTAHHOI0), a TaKXKe paboTy ¢
JIOTIOJTHUTEILHBIMA UCTOYHUKAMH IS
YCIIEIITHOTO BBIMIOJTHEHHUST TBOPUECKHUX
3aganui. /Cp/

6.6 I'naBa 4. Pabora ¢ BokaOynsapoM (study the nJ-4.YK-3 JI1.6J12.1 Juckyccns
context; fill in the gaps; translate the given Ua-1.YK-4
word combinations). OGcyxaeHue u Na-1.I1K-1
aHanmu3 npouyrtaHHoro (analyze the names;
answer the questions; summarize the story;
write the letter as if you were the main
character). /J1a6/

6.7 I'naBa 5. Pabota ¢ BokaOynsapom (find the Na-4.YK-3 JI1.6J12.1 Texymnit
English equivalents; make up your own Ua-1.YK-4 KOHTPOJIb 1
situation; prepare the authentic reading). na-1.11K-1
O6cyxaenue u ananus (characterize the
main character’s actions; describe the
atmosphere; analyze the symbols; share
your thoughts). /J1a6/

6.8 I'naBa 6. PaboTa ¢ BokaOynspom (translate Na-4.YK-3 JI1.6J12.1
the sentences; make up your own Ua-1.YK-4
sentences; express the same notion; insert Na-1.I1K-1
the words; learn the passage by heart).

O6cyxaenue u ananus (restore the major
events). /J1ab/

6.9 I'naBa 7. PaboTa ¢ BokaOynspom (translate Na-4.YK-3 JI1.6J12.1 Texymnit
the sentences; give answers; prepare the Ua-1.YK-4 KOHTPOJIb 2
authentic reading). OOcyxJeHue U aHaIU3 na-1.11K-1
(answer the questions; give a brief
summary; analyze the symbols; analyze the
behavior; characterize the characters using
their utterances; share your emotions on
what you have read). /JIa6/

6.10 I'naBa 8. PaboTa ¢ BokaOynspom (translate Na-4.YK-3 JI1.6J12.1
the sentences; match the words with their HUJ-1.YK-4
translations; make up a story).O0cyxaeHue NA-1.11IK-1
u ananu3 (find explicit and implicit means;
sum up all the information about the main
character; give a summary; analyze the end
of the chapter). /J1a6/
6.11 I'naBa 9. O6cyxnenue u ananus (restore Na-4.YK-3 JI1.6J12.1
the events; share your expectations; Ua-1.vyK-4
analyze the last paragraph). /J1a6/ NA-1.11IK-1
6.12 ®duHanpHOE 00CYXKICHHE POMaHa. Na-4.YK-3 JI1.6J12.1
IMosTuka, npobneMaTHKa U UACHHBIN nJa-1.YK-4
3ambices. /JI1a6/ Na-1.I1K-1
6.13 CamocrosrenbHas paboTa 10 Kypey Na-4.YK-3 JI1.6J12.1 IIucemenHas
BKJIIOYAET B €05l MOATOTOBKY K Ua-1.YK-4 pabora
MIPAKTUYECKUM 3aHATUAM (YTCHHE Na-1.I1K-1

MPOU3BEICHHSI, paboTa ¢ BOKaOYISIpOM,
BBIMIOJIHEHUE YIIPAXKHEHHUHN TS
MIOCJICYIONIEro OOCY)KIESHHS U aHAIM3a
IIPOYHUTAHHOI0), a TAKXKe paboTy ¢
JIOTIOJTHUTEIEHBIMA UCTOYHUKAMH IS
YCIIEITHOTO BBIMOJTHEHHUST TBOPUECKUX
3ananuii. /Cp/

Paznen 7. IlpomeskyTouHas aTTecTanus
(3auéT)




7.1 ITonroroBka k 3auéry /3a4ér/ 8 8,85 | NUJ-4.YK-3 JI1.6J12.1
na-1.yK-4
na-1.11K-1
7.2 Konrakrnas pabora /KCPATT/ 8 0,15 | U1-4.YK-3 JI1.6J12.1
na-1.yK-4
na-1.11K-1
Paznean 8. [IpomesxkyTouHas aTrecTalus
(3a4ér)
8.1 ITonroroBka k 3auéry /3a4ét/ 7 8,85 | NUJ-4.YK-3 JI1.6J12.1
na-1.yK-4
na-1.11K-1
8.2 Konrakrnas pabora /KCPATT/ 7 0,15 | U1-4.YK-3 JI1.6J12.1
na-1.yK-4
na-1.11K-1
Paznen 9. 5 kypce. K. Vonnegut, J.
London, H. Hudson, O'Henry, J. R.
Fowles
9.1 "To Build a Fire" by Jack London. /J1a6/ 9 4 Na-4.YK-3 JI1.1J12.3
Ua-1.YK-4
na-1.11K-1
9.2 "Harrison Bergeron" by Kurt Vonnegut. 9 4 nJ-4.YK-3 JI1.1J12.3 Texymmnit
/J1a6/ Ua-1.YK-4 KOHTpOJIB |
na-1.11K-1
9.3 "South of the Slot" by Jack London. /JIa6/ 9 4 nJ-4.YK-3 JI1.1J12.3 Huckyccus,
Na-1.YK-4 poJieBas urpa
na-1.11K-1
9.4 "The Tenant" by Helen Hudson. /J1a6/ 9 2 nJ-4.YK-3 JI1.1J12.3 Texymmnit
Ua-1.vK-4 KOHTPOJIb 2
na-1.11K-1
9.5 UreHnue paccka3oB u3 cOopHuka. Pabora ¢ 9 13 Na-4.YK-3 JI1.1J12.3 Juckyccus
BOKaOyIIAPOM, JIEKCUKO- nJa-1.YK-4
TPaMMAaTUYECKUMH YIPAKHEHUSIMHA. Na-1.11K-1
IToaroroBka k 00CYXJIEHUIO U aHATIU3Y
npounrtanHoro. /Cp/
9.6 J. Fowles. "The Ebony Tower". Units 1 - 5. 10 14 Na-4.YK-3 JI1.5J12.3 Huckyccus,
/J1a6/ Ua-1.YK-4 NHACBMEHHAas
na-1.11K-1 paborta,
9.7 J. Fowles. "The Ebony Tower". Units 6 - 10 14 Na-4.YK-3 JI1.5J12.3 Huckyccus,
10. /J1a6/ Ua-1.YK-4 MUCbMEHHAs
na-1.11K-1 paborta,
9.8 "Bamras 3 wepHoro aepesa”. Ypoku 1 - 5. 10 14 Na-4.YK-3 JI1.5J12.3 Ponesast nrpa
UreHue npousBeeHus1, pabora HaJ HUJ-1.YK-4
aKTHUBHBIM CJIOBAapeM, JIEKCUKO- Na-1.11K-1
rpaMMaTHYECKHE YIPa>KHEHUSL.
CocrapieHue JIUTepaTypHOIro MOPTpeTa
TepoeB, OIMCAHUE OTHOLIEHHUH TepoeB,
upeiiHas unTepnperanus texcra. /Cp/
9.9 "Bamns u3 uepHoro aepesa”. Ypoku 6 - 10 14 na-4.yK-3 JI1.5J12.3 Ponesas nrpa
10. Urenue npousBeeHus1, paboTa HaJ Ua-1.vyK-4
aKTHBHBIM CJIOBapeEM, JIEKCHKO- na-1.11K-1
rpaMMaTHYECKHE YIPa>KHEHUSL.
CocrapieHue JIUTepaTypHOrO OPTpeTa
TepoeB, OIMCAHNE OTHOLIEHHUH TepoeB,
upeiiHas unTepnperanus texcra. /Cp/

9.10 "Bamras u3 uepHoro gepesa'. 10 7 Na-4.YK-3 JI1.5J12.3 [Iucemennast
CrunucTudecKuil aHanu3 U30paHHBIX [TIaB nJa-1.YK-4 pabora
kaury. [loaroroBka maTepuana K Na-1.11K-1
MUCbMEHHBIM paboTam. /Cp/

9.11 "Under the Net". Unit 1 - 7. /JTa6/ 9 14 na-4.YK-3 JI1.7J12.3

Ua-1.YK-4

WJI-1.TTK-1




9.12 "ITox cerbro". Ypok 1-4. Urenue 9 14 Na-4.YK-3 JI1.7J12.3
MPOU3BEICHHS, padOTa Ha/l AKTHBHBIM na-1.yK-4
ClI0BapeM, JEKCUKO-TPaMMaTH4YECKHE nJ-1.11K-1
ynpaxsenust. CocTaBieHne
JIUTEPATYypPHOTO MOPTPETA FepoeB,
ONMCaHNE OTHOIIIEHUH repoes, uaeiHas
uHTepnperanus texcra. /Cp/
9.13 "ITox cetpro". Ypok 5-7. Urenue 9 8 na-4.YK-3 JI1.7J12.3
MIpOU3BEIeHNs, padOTa Ha/l aKTUBHBIM nJ-1.YK-4
CJIOBapeM, JIEKCUKO-TPAMMAaTHIECKHE NA-1.11IK-1
ynpaxsenus. CocraBiieHue
JIUTEPATypHOTO NOPTPETa TEePOEB,
ONKCaHUe OTHOULICHUI repoes, HieiHas
uHTepnperanus texkcra. /Cp/
9.14  [O'Henry. Selected Stories. /J1a6/ 10 30 Na-4.YK-3 JI1.8J12.3 Juckyccus,
na-1.YK-4 MUCbMEHHAs
Wa-1.I1K-1 pabora
9.15 Urenue pacckazo O'T'enpu. [Toaroroska k 10 32 Na-4.YK-3 JI1.8J12.3
aHaNMM3y TEKCTAa, BHIIOJIHEHHUE 3aJaHHI 110 na-1.vyK-4
tekery. /Cp/ nA-1.I1IK-1
9.16 3HaKOMCTBO ¢ OuorpaduuecKkum 10 10 NA-4.YK-3 [JI1.5 JI1.8J12.3
MaTepuaioM 06 aBropax. /Cp/ Na-1.YK-4
na-1.11K-1
Paznen 10. IlpomeskyTouHas aTTecTanus
(3auéT)
10.1 [TonroroBka k 3auéry /3auérCOn/ 10 8,85 | UO-4.YK-3 |JI1.5J11.8J12.3
na-1.yK-4
nJ-1.11K-1
10.2 Konrakrthas pabora /KCPATT/ 10 0,15 | UJ-4.YK-3 |JI1.5 JI11.8J12.3
na-1.yK-4
na-1.11K-1
Paznen 11. IlpomeskyToyHas aTTecTalus
(3auéT)
11.1 [TonroroBka k 3auéty /3auér/ 9 8,85 | UO-4.YK-3
na-1.yK-4
nJ-1.11K-1
11.2 Konrakrthas pabora /KCPATT/ 9 0,15 | U1-4.YK-3
na-1.yK-4
na-1.11K-1

5. ®OHJ OHEHOYHBIX CPEJICTB

5.1. IlosicHuTEeILHAS 3aNIMCKA

1. Ha3nauenue dorzaa oneHOYHBIX cpencTB. OIeHOUHbIE CPEACTBA PeIHAa3HAYEHBI AT KOHTPOIS U OLEHKH 00pa30BaTeNbHBIX
JIOCTHXKEHHH 00y4aromuXcsl, OCBOUBIINX IPOrpaMMy YueOHOM TUCHUIIIUHBL « UTeHue aHrIUHCKOH Xy 10KECTBEHHOH TUTepaTyphL».

2. ®oHA OLICHOYHBIX CPEICTB BKIIOYAECT KOHTPOJIBHBIE MaTepHabl IJIsl TPOBEICHUS TEKYIIETO KOHTPOISI B popMe KOHTPOIBHBIX
paboT, NMCbMEHHBIX paboT, POJIEBBIX UTDP, AUCKYCCHH, SK3aMEHALIMOHHBIX TECTOB.

5.2. OueHo4HbIe CpeACTBA AJIsl TEKYLIEro KOHTPOJIs

BxonHoi1 KOHTpOIB

1
2
3
4
5.
6
7
8
9
1

. Tell what your favourite book is.
. Explain why you like it.

. Remember any literary character and describe him as a person.

. Explain who the personality of a writer may correlate with his style of writing.
What are the most common topic in classic literature?
. How is Russian and English literature different?

. Can poems be translated from one language to another without the loss of ideas?

. Write your own sentences with the words SNOW and ROAD in a metaphoric use.
. Write your own sentence to show the use of a hyperbule.

0. Give an example of a genre and mention its main features.

ITpumepHsIi TecT TeKylLIero KOHTpoist 1 B cemectpe 4.




1. Choose the correct translation for the words in capitals:

1) PARCEL a) nocsuika b) nepuartka

2) CHEAP a) uecTHblii b) nerueBblii

3) EVIDENCE a) 3110 b) cBHIETEIBCTBO

4) INQUEST a) nokazanue b) cieacTue

5) DRAWING-ROOM  a) roctuHas b) macrepckas
6) AMUSING a) my3bikasibHbIH b) 3a0aBHBIi

7) RIDICULOUS a) 3aragousslii b) Henemnbli

8) RAPIDLY a) 6bicTpo b) uecTHO

2. Remember who of the characters said this:

A. “It came to us with some other of Martin’s things from the cottage.”

“I remember that box. It plays a tune at you, doesn’t it?”

“It was amusing and rather cheap, so I bought it for Martin.”

“Well, I was there when the parcel post came with the letters in the morning.”
“I saw him [Martin] between tea and dinner.”

“Why didn’t you come forward at the inquest? You could have given evidence.’

s

mTmonw

3. Answer the questions on the contents:

1) Who possessed the musical cigarette box before Freda?
2) Who mentioned that she had seen that box before?

3) Who gave Martin the cigarette box?

4) Did Martin get the box by post?

5) Who showed Olwen the box for the first time?

6) Who saw Martin on his last day?

7) At what time did post usually arrive to Fallows End?
8) Who was with Martin when he got the post?

ITpumepHBIi TECT TEKYLIEro KOHTPOILL 2 B ceMecTpe 4.

1. Translate the sentences from English into Russian:
1) You ought never to have married me.

2) It serves you right.

3) I mean it.

4) I never want to set eyes on you again.

5) If he goes, the firm will suffer.

6) You don’t know how it hurts me.

7) I don’t care any more.

8) Robert buried his face in his hands.

9) You have to learn to live without illusions.

2. Read the short abstract. Speak about Betty and Gordon. Use the words that describe feelings and emotions from Lesson 4.

BETTY: “I ought to have left you long before this. That was my mistake — staying on — trying to make the best of it — pretending to be
married to somebody who wasn’t there, simply dead.”

GORDON: “Yes, I think I am dead. I think I died last summer. Olwen shot me” (p. 55).

3. Remember who of the characters said this:

A. “I suppose Stanton was the rich uncle in America.”

B. “You were only worshipping somebody you’d invented, who looked like me.”
C. “You’ve been living in a fool’s paradise, and now, having got yourself out of it by to-night’s efforts ... you’re busy building yourself]
a fool’s hell to live in.”

D. “And don’t forget, Stanton, you owe the firm five hundred pounds and a resignation.”
E. “She hates me because ... he’s dead and I'm alive.”

F. “... Now I’ve stopped going. Something’s broken — inside.”

4. Practice tag questions. Finish the sentences according to the model. Answer these questions.
Model: We put up a good show, didn’t we?

1) Robert missed his brother, ...

2) Freda has been hiding her feelings to Martin all this time, ...

3) Nobody could suspect Betty in having relations with another man, ...

4) Martin wanted Olwen to love him, ...

5) Gordon thought that pretence might have saved their marriage, ...




6) Gordon was eager to save his marriage, ...
7) Robert was not going to forgive Stanton and Olwen, ...
8) Stanton asked all to forgive him, ...

5. Answer the questions on the contents:

1) Why did Betty say that all treated her like “the nice little dol1”?

2) What words of Olwen did make Stanton surprised?

3) Why did Gordon say that Betty was responsible for everything?

4) How did Robert’s attitude to Stanton change after knowing the truth?

5) What was Olwen’s attitude to Stanton before she knew the truth about the money and after?
6) What did Olwen and Robert talk about when they were left alone?

7) What epithet does Robert use for the word “illusions”? Why?

[IpumepHBIii TECT TEeKymIero KOHTpois 1 B cemecTpe 5.

Unit 3.

1. Make up sentences of your own using active word-combinations.

2. Find the English equivalents for the following words and word combinations:

CXOJ/IUTh C YMa OT cuacTbs (55); motTeprers KpynHyto Heyaady (B Amepuke) (56); OH e/iBa MOT IIOBEPUTH CBOMM yIiiaM (57); 3HaTh, KakK
HCKYCHO UCIIOJIb30BaTh CBs3U (62); HAXKUBATHCS HA Y-JI/U3BJIEKATh U3 Y-J1 BBITOy (62); ObITh HETOJHBIM K BOGHHOM cityk0e (63);
MMOYYBCTBOBATh, UCTIBITHIBATh JICTKOE OTBpaleHUE (64); ObITh MEPENOTHEHHBIM OIIYyIeHHEM o0eb! (64); 0CBOOOAUTHCS OT TSKECTH
3aBUCUMOCTH (64); OBITh C K-11 Ha paBHbIX (64); OBITH MPOCTOAYIIHBIM B 4-JI (69); OBITH COKPYIIAIOIINUM (TOPHKHM) YAapPOM I10 Y-JI
ropuoctH (75)

3. Say it in other words using the expressions from the Active vocabulary:

- to be mean

- to endure without protest, to bear patiently

- to make oneself responsible for smth.

- to make oneself funny, absurd, deserving to be laughed at

- to save from danger, to help smb.

- to like theatre very much, to be crazy about theatre

- to let some feelings interfere in smb’s business

- to be released from military service

- to be in the army

- to have a good income, to earn good money

4. Read, translate and remember the following words: precise, puddingly, squeezing, exultation, ancient, obsequious, placidity,
allurements, frantic, to infuriate, squint-eyed, honeymoon, lavishness, anguish, considerable, prosperous, extort, voluptuous,
abstinence, amorous, triumph, scamps, expense, notoriety.

5. Suggest nouns to go with the following adjectives: precise, ancient, obsequious, frantic, considerable, prosperous, voluptuous.

6. Read and translate the following passage: p. 66 “... Michael got himself demobbed ... ... it had been before the war.”

7. Answer the following questions:

1. Why did Jimmie Langton say: “Lord, what fools these mortals be”’? What did he mean?

2. What did Michael think about his flop in America?

3. Was the first year of Michael and Julia’s marriage stormy? Why, or why not?

4. What professional features did Michael and Julia possess and try to develop?
5. What did Julia think about the war and her husband Michael?
6. How did Michael change during the war? How did he profit at the war?
7. Why did Julia fall out of love with Michael?
8. Why was it difficult to start to run a theatre after the war?
9. What did Julia think of Mrs. de Vries’ attitude to Michael?

ITpuMepHBIi TECT TEKYLIEro KOHTPOJIL 2 B CEMECTpE 5.

Unit 6

1. Say it in other words using the expressions from the vocabulary:

- for the welfare or benefit of; because of an interest in or desire for;

- to demand as one’s due;

- one with wide experience of business and society

- to have one’s revenge on smb.;

- to love smb dearly;

- not to be envious;

- an addition to a task, burden that makes it intolerable;

- to get free (of a fixed idea that occupies one’s mind);

- to come to oneself;

to be full of (showing) nervous excitement; worrying about little things;
- to be very cross, caustic with smb.

2. Make up situations of your own round the following sentences. Don’t forget to employ your Active vocabulary.
1. Looks like he took a great fancy to her at once.

2. Alice always makes so much fuss over her daughter.




3. It was the last straw.

3. Find the English equivalents of the following phrases: nmeTs J1IF000BHYI0 HHTPIKKY C K-JI. (126), sxaneTh 4-i1. as k-1. (129),
npeonoJieTb coMHeHus/konedanus (131), 6b1Th 0xBaueHHbIM cTpaxoM (133), cunbHble yrpei3enus coBectu (138), ObITh Ha TOJIOBY
BBIIIIE CBOMX COBPeMEHHHUKOB (139), mo3BomsATh 4-11. ocneruiars cedst (141), ObITh HeTOBOIBHBIM co00H (149), B mpenenax
nocsraemoctH (149), rnaza nobenenu ot HeHaBuctu (152), ObiTh BHE cebs ot OemeHcTBa/spoctu (152).

4. Read and translate the following words: fluff, shoddy, vivacity, sophisticated, pursuit, dexterity, demeanour, inconsiderate, civility,
accusation.

5. Give a literary translation of the passage: pp. 132-133 ““... From the time that he first ... ... he had no inclination.”

6. Answer the questions:

Why did Julia think that she could never be in love again?

What did Julia think of Tom Fennel’s attitude to her?

Why was Julia disappointed in Roger? What worried Julia?

Why did people like Tom Fennel?

What did Julia expect from Tom in Taplow and why was she disappointed in her hopes?

Why was Julia satisfied with Michael although she didn’t love him?

What struck Julia in Tom and Roger’s friendship and behaviour?

How did Julia entertain her guests at her house in Taplow?

What helped Julia to regain possession of herself?

What was Julia’s plan to get even with Tom?

ITpumepHBIi TeCT TeKyLIero KOHTpoust 1 B cemectpe 6.

Unit 10

1. Reproduce the situations from the book where Active vocabulary is used.

2. Make up sentences of your own using active word-combinations. Let your group-mates translate them from English into Russian.
3. Explain the contextual meaning of the given word-combinations relying upon an English-English dictionary.

- to get off with a man

- to have a score to settle with smb

- to be a weight off one’s mind

- to reckon out smth

- to be under the delusion

- to be in a dither

4. Point out related words for the following words from your Active vocabulary: gratify, reflectively, score, weight, delusion.
5. Prepare a good reading and literary translation of the following passage: p. 246 “Julia began to titter... ... to have his constancy
rewarded.”

6. Agree or disagree with the following:

Charles leaped at the opportunity to make love to Julia.

Julia was embarrassed when a lot of men accosted her during her promenade along Edward Road.

Avice turned out to be a really talented actress and Michael looked forward to engaging her in some more plays.

7. Answer the following questions:

How did Julia get into an awkward situation with Charles? How did she find the way out of it?

How did Julia decide to estimate her sex appeal?

Would she be accosted by the young clerk, if she were not a famous actress? Why?

Was Julia glad to return to the theatre? Prove it.

What was the contents of the play, what parts did Julia and Avice play in it?

Why did Julia wish to keep Avice in the cast? Why was Michael against it?

What reasons did Julia give about Avice’s bad acting? How did Michael react to it?

ITpumepHoe 3a1aHue TEKYILETO KOHTPOJIs 2 B ceMecTpe 6.

[MucemenHas pabora. Write down a reflective composition on the topics.
"The literary sketch of ..." (Julia, Michael, Roger, characters from short stories by S. Maugham)

[IpumepHsIii TECT TeKymero KouTpois 1 u 2 B cemectpax 7 u 8.

1. Reproduce the situations from the book where Active vocabulary is used.
2. Make up sentences of your own using active word-combinations. Let your group-mates translate them from English into Russian.
3. Explain the contextual meaning of the given word-combinations relying upon an English-English dictionary.
4. Point out related words for the following words from your Active vocabulary.
5. Prepare a good reading and literary translation of the following passage.
6. Agree or disagree with the following.

7. Answer the questions on the text.

8. Find stylistic devices in the text that express emotions of the characters.

9. Comment on the style of the narration in the chapter.

10. Define the changes / similarities of the author's narration in comparison to other parts of the book.

[TpuMmepHBIii TeCT TeKylero KouTpos 1 B cemectpe 9.




Match the word to the definition.

. having little color; light-colored
. die by not eating
. to die in the water
. make something extremely clean
. damp; slightly wet
. to say/do again
. (of the face) turn red and hot
. shake slightly
9. honestly
10. rest on the surface of a liquid
without sinking
11. not important, able to be sacrificed/destroyed
12. strong; able to recover quickly

0NN L B~ W —

A. sterilize
B. flush

C. drown
D. resilient
E. repeat
F. float

G. expendable
H. quaver
1. moist

J. frankly
K. pale

L. starve

[IpumepHBIii TECT TEKYIIET0 KOHTPOJIS 2 B ceMecTpe 9.
Fill in the blank using the words below.

a- numb, b- subtle, c- election, d- severe, e- envy, - admit, g -threaten, h- helplessly, i- delicate, j- accidentally, k- plead, 1- wary, m-
annihilate, n- eager

1.1 Madeline’s hair. I wish my hair were as beautiful as hers.

2. Chris called me when he meant to call Jonathan.

3. Who will you vote for in the presidential ?

4. Marjorie fell to her knees, crying, and for her life. She begged for so long that her

knees were by the time she got up.

5. The battle was very decisive; we completely the enemy.

6. When Sarah refused to help Dylan, he to reveal her secret.

They argued for a while, and eventually Dylan that he didn’t know what her secret was.

7. I watched as the cars collided. The damage was ;

the cars were completely destroyed.

8. The children were to help their mother, but sewing was too a task for their
clumsy hands.

9. We repainted our living room, but the difference between the two shades of paint was so that no one even
noticed.

10. The dog was of the strangers and would not approach them.

[IpumepHsIii TecT Tekymero kKouTpoist 1 B cemectpe 10.

"The Ebony Tower". Unit 5

1. Translate the words into Russian. Write down the definitions of these words.
home truth

androgynous

to make no cracks /

to take cracks at smth

to get the boot

phony

dotty

obtuse




nostalgia

2. Fill in the gaps with the words from the vocabulary.

1) Is he trying to be ... , or can he not help that?

2) Erika was known by her nickname Georgy in her youth due to her ... appearance.

3) Kelly is absolutely ... about taking selfies.

4) He decided it was time to tell her a few ... .

5) Watching the photo album filled me with ... for my childhood.

6) It’s not something I’ve done before, but I’ll take a ... at it.

7) For constant mistakes in her reports, Jessica got the ... from her job.

8) We should stop the ... peace and face the unpleasant realities of our economic situation.

3. Translate the sentences from the text into Russian.

1) He asked David something about himself. (p. 76)

2) Henry’s reputation was at least temporarily a little in David’s hands. (p. 77)
3) The Freak fished in one of the baskets and found her book. (p. 80)

4) How did it bring you here? (p. 81)

5) I’'m all ears. (p. 82)

6) We were expecting the boot and nearly getting it. (p. 82)

7) He was just a famous name. It was so stupid. Just celebrity hunting. (p. 84)
8) I could handle a strictly grand-daughterly sort of role. (p. 85)

9) Exceptions don’t prove rules. (p. 85)

10) I have to give it back to him. (p. 86)

11) His hand’s too shaky now. (p. 88)

12) Diane was suddenly her age, not grave at all. (p. 89)

13) Old Henry and me, we kind of live from day to day. (p. 93)

14) The water was around his waist. (p. 94)

4. Translate the passage into Russian: “Two terms, nine months ... Anything.” (p. 84).

5. Say, if it is true or false.

- Breasley showed interest in David’s personal life and career thanks to the Mouse.

- Breasley was always the same the way he was: at the first meeting with the girls and now.
- The mouse sent a telegram to Breasley.

- Breasley spends much money on Diane and Ann.

- Breasley’s hobby is to watch films.

- Breasley lives from day to day.

6. Answer the questions.

1) What news about Henry’s family matters do we learn?

2) Who is Tom that the Mouse mentions?

3) The Mouse says that they decided with her friend to be mad and knock on the door of the house where Breasley lived. Why does she
call it an “absurd thing”? (p. 82)

4) Do the girls respect Breasley’s works and were not even interested in them? (p. §2-84)

5) What do you learn about the stories of Jean-Pierre and Mathilde? (p. 87)

6) How did the girls get their nicknames? (p. 90)

7) Who of the girls calls the other one stupid? Why? (p. 93)

[IpumepHBIii TECT TEeKymIero KOHTpos 2 B cemectpe 10.
"The Ebony Tower". Unit 1-10

1. Translate the expressions into Russian.

an obtuse speaker —
a perverse view -
the wicked voice —
a divisive line —

a dense forest —

to spite the family —
mutiny in the team —

2. Match the words and the definitions.
a) plausible b) flagrant c) affable d) indolent ¢) lucrative f) bewitched f) crude

1) easily seen

2) bringing in a lot of money

3) showing little skill

4) pleasant and easy to talk to

5) seeming reasonable or convincing




6) showing no real interest
7) extremely attracted to something

3. Fill in the gaps with the vocabulary in proper forms.

urbanity camouflage
insipid home truth
botch also-ran
recuperative maw

1) Josh doesn’t like porridge, because he thinks it is

2) The teenagers wore black hoods and sunglasses their faces.

3) The orange juice was working on me in the morning, helping me wake up.
4) The round tables were appalling, real .

5) The savings disappeared in the of inflation.

6) There was so much , but little sincerity in his words.

7) He decided it was time to tell her a few

4. Underline one of the words to fill in the gap.

1) His smile was a fake, it was a/an ... smile of the Cheshire cat.(wry; appalling)

2) The cherry tree was standing ... in the corner of the yard. (solitary; affable)
3)Itisa ... lie! Don’t you see? (preposterous; flagrant)

4) The peppers look like they are kind of ill. They are ... . (dotty; ailing)

5) Watching the show filled the ... with pride for my their child. (domain; nostalgia)
6) You don’t show me your emotions like being a/an ... . (automaton; recluse)

7) I will ... for my mistake. (renounce; atone)

5. Render the text into English.
Kpurepuu onenupanus 1

Or1ieHKa BBICTaBISIETCA 10 4-X OaJIbHOM IIKase:

— OTIIMYHO», 5 — BBICTABIISIETCA B Cllydae, eciu CTyAeHT BoinosHmI 90-100 % 3ananuii;
— «xopo1oy», 4 — ecnu cryneHT BeinoaHua 70-89 % 3ananuii;

— «yJOBJIETBOPUTEIHHO», 3 — €CIIU CTyJeHT BbInoaHua 50-69 % 3ananuii;

— «HEYIOBJIETBOPHUTEIHHOY, 2 — MeHee 50 % 3amanuid.

Kpurepun onennBanus 2

O1eHKa «OTJIMYHOY» BBICTABIISIETCS, €CJIN CTY/IEHT MOKA3bIBA€T BBICOKUM YPOBEHb BIIa/IEHHsI HHOA3BIUHON PEUbl0; IEMOHCTPUPYET
BBICOKHI1 YPOBEHb IIOATOTOBKH K BOIIPOCY; BOIPOC PACKPBIT B IOJIHOM 00BEME; TP OTBETE CTYAEHT JIETKO UCIIOJIb3YyeTCs BOKa0YIIpOM
Kypca.

O1eHKa «XOPOIIOY» BBICTABIISAETCS, €CIH CTYACHT ITOKa3bIBaET XOPOIIMH YPOBEHb BJIAJICHUSI MHOS3BIYHON PeUblo; IEMOHCTPUPYET
XOpPOIINH YpPOBEHb MOATOTOBKH K BOIIPOCY; BOIPOC PACKPHIT MOIHOCTHIO WIIM YACTUYHO, CTYAEHT 3aTPYAHSAETCS OTBETUTH Ha
JIOTIOJTHUTENBHBINA BOIIPOC; MPHU OTBETE CTYJECHT MCIIOIBb3YeT BOKAOYIAp Kypca, 1eJIaeT He3HAUYNTeIbHbIE OIIHOKH.

O1eHKa «yIOBIETBOPUTEILHOY» BBICTABISIETCSI, €CIIM CTYIEHT ITOKa3bIBaeT 0A30BbI YPOBEHb BIaJCHUSI MHOS3BIYHOH PEUbIO;
JIEMOHCTPHpPYET HU3KUH YPOBEHb IOATOTOBKH K BOIIPOCY; BOIPOC PACKPHIT HE B IOJHOM 00bEME; IIPH OTBETE CTY/ACHT CTAIKUBACTCS C
TPYIHOCTBIO JIETKO ONIEPHPOBATH BOKAOYISIPOM Kypca.

O1eHKa «HEYJOBJIETBOPUTENILHOY BBICTABIISETCS, €CIIM CTYICHT HE BBIYYHJI BOIIPOC; HE CMOT BBICTYIIUTH C OTBETOM Ha MHOCTPaHHOM
sI3bIKE; HE 3HAeT MUHUMYMa JIEKCUKH 110 U3y4aeMOMY Kypcy.

[IpumepHBIE TEMBI AJIs1 AUCKYCCUI

Cewmectp 4

Unit 4

1) Was Freda right to tell her husband about Olwen’s love to him?
2) Was the inquest about the death of Martin conducted thoroughly?

Unit 6

1) Who is the main character in this part of the text? Why?
2) What two big “secrets” did Stanton tell?

3) Did Robert want or didn’t want to hear the truth?

Unit 10.

1) Can beautiful illusions serve any good?

2) Why do some people choose self-deception instead of truth?
3) What is real love between people?




Cemectp 10

. Disclose the main idea of the novel “The Ebony Tower”.

. What is the literary antithesis and the novel.

. Describe the key symbol of Fowles’s novel.

. Characterize the protagonist of the novel.

. Give a detailed description of Henry’s life.

. Dwell on the ending of the novel. Reveal the role of prospection and retrospection in it.
. Speak on the notion of time and timelessness in the author’s prose.

. Give examples of prominent features of the author’s style.

. Characterize Fitzgerald’s system of characters.

10. Analyze the themes and ideas in Fitzgerald’s short stories.

11. Provide information on the author’s biography and historical background that influenced his literary career.
12. Imagery in Fitzgerald’s style

O 001NN B~ W~

Tembl A1 POIEBBIX UTP
Cemectpst 4 - 10

1. Study the scenario for a role play, based on the book's / story's plot. Work together with the partner(s) to act it out in the classroom.
2. Study the scenario for a role play, based on the speculative development of the book's / story's plot. Work together with the partner(s)
to act it out in the classroom.

ITpumepHsble cLieHapuH POJIEBLIX Urp 1o poMany "Teatp".

- Michael and Dolly de Vries are discussing the terms of her investment into the "Siddons Theatre".

- Roger is telling his mother Julia what he thinks of his mother's career.

- Charles Tamerley is telling Julia of the British arts, while Julia is trying to understand his real feelings to herself.

- Charles asks why Clara tried to offend Julia in front of everybody at the party. They have a row and he tells that he is going to buy a
buquet of flowers for Julia to compensate for Clara's offence.

Kpurepun ouennBanus

VYyacTue B TUCKyCCUM / POJIEBOW UIPE OLIEHUBAETCS MO YeThIPeX0alIbHOM LIKaJe:

- OLICHKA «OTJIMYHO» (TIOBBIILICHHBIN YyPOBEHB) BEICTABIIACTCS, €CIIM CTYIECHT TOTOB K JUCKYCCHH / POJIEBOM UIpe , AKTUBHO Y4acTBYET B
xoze 00CyXJIeHHs BOIIPOCa, 3a71aeT KOPPEKTHO CHOPMYIHUPOBAHHBIE BOIIPOCHI 110 TEME, OTBEYAET Ha BOIIPOCHI IPYTUX, B TOM YHCIE
MIOJIB3YSICh MTOJrOTOBJICHHBIMH KOHCTIEKTaMH, OIIEpHPYET aKTHBHBIM CJIOBApEM TEMBbI; 3HAeT NpaBuiia padoThl B KOMaH[E; paBHiIa
peyYeBOro ATUKETA; CIOCOOEH YYUTHIBATH COLMOKYJIBTYPHbBIE 0COOEHHOCTH COOECEHNKA; YBAXKAET TOUKY 3pE€HHS APYrOro, OTINYHYIO
0T COOCTBEHHOI; TOKa3bIBAET HABBIKM apI'yMEHTHPOBAHHOI MHOS3BIYHON peyl B YCTHOH (popMe ¢ HCTIONB30BaHUEM DIIEMEHTOB
LUTHPOBAHUS IPOUYUTAHHOTO WIIM MPOCIYIIAHHOTO TEKCTa;

- OLICHKA «XOpOLIO» (IIOPOTOBHIN YPOBEHB) BBICTABISETCS, €CIM CTYACHT FOTOB K JUCKYCCHH / POJICBOI UTPE, YUacTBYET B X0/
o0CyxaeHHs, 3aJaeT BOIIPOCHI 110 TEME, OTBEYaeT Ha BOIPOCHI, ONEPUPYET aKTUBHLIM CJIOBAapeM TEMBI Ha XOPOILIEM yPOBHE, OTHAKO
BpEeMEHaMH BBICKa3bIBACTCSl HEYBEPEHHO; 3HAET OCHOBHBIE ITPaBUiIa pabOTHI B KOMaH e; COOJII0aeT OCHOBHBIE ITPABUIIA PEYEBOTO
STHKETA; yBaXaeT TOUKY 3PEHHs IPYyroro, OTINYHYIO OT COOCTBEHHOM; B OOJBIIMHCTBE CTy4aeB MOKA3BIBAET HABBIKH
apryMeHTHPOBAHHOM WHOSA3BIYHON pedH, CIIOCOOEH HUTHPOBAThH IPOYUTAHHBIN WIIM NPOCTYIIAHHBII TEKCT;

- OLICHKA «yJOBJIETBOPUTEIEHOY (TIOPOTOBBIH YPOBEHB) BEICTABIIAETCS, €CJIM CTYACHT TOTOB K AUCKYCCUH / POJIEBOM HIpe YaCTHYHO,
PEIKO Yy4acTBYeT B X0/1€ 00CYKIEHHs, OJJHAKO 3aJ1aeT BOIPOCH COOECEAHNKAaM; COMHEBAETCS IIPU OTBETE Ha BOIIPOC, C TPYIOM
onepupyeT aKTUBHBIM CIIOBAPEM TEMBI, B CBOMX OTBETaX HEYBEPEH; 3HAET IPaBmiIa paboThl B KOMaHE, HO CTAJIKUBAETCS C TPYAHOCTHIO
coOJII0JaTh NPUHIIMITEI PEYEBOT0 3TUKETA HA HHOCTPAHHO SI3bIKE; HE MOXKET MPEO0JI0JIETh TPYJHOCTH B IIOCTPOSHUH JIOTUYHOM
apTyYMEHTHPOBAHHOI MHOS3BIYHON peyH;

- OLICHKA «HEYAOBJIETBOPUTEIbHOY (YPOBEHb HE C(HOPMHUPOBAH) BBICTABIISAETCSA, €CJIU CTYACHT HE TOTOB K TUCKYCCHH / pOJIEBOM UTPE, HE
Y4JacTBYeT B X0Jie 00CY>KAECHHS BOIIPOCOB; HE MOXKET OTBETUTH Ha BONPOC; HECTTOcOOeH paboTaTh B KOMaHE.

[TpumepHBIe KOHTPOJIBHBIE PAOOTEHI

Cewmectp 5
"Theatre". Units 1 - 5

1. Translate the expressions:

(1) moTepsiHHOTO HE BOPOTHIIIb

(2) npuobpecTu penyTaluo OCTPOYMHOTO YelIOBEKa
(3) 3HaTh KaK OOJIYIUIEHHOTO

(4) obpamarscs kak ¢ pabamu

(5) mpuiiTi Ha TOMOIIIB

II. Fill in the gaps:
(1) to let stand business — MO3BOJISATH YyBCTBAM MEIIATh JCTY




(2) to have — MIMETh MY>KECTBO (HaXaJbCTBO) CHENATh Y-JI

(3) to with sth — mpuMupuTECS ¢ YeM-IT
(4) to be chief — OBITh TJIABHBIM JIOCTOUHCTBOM K-JI
(5) to sb sth — XBaJIUTh KOTO-1100 32 YTO-JIMOO

III. Choose the words from the box to fill in the gaps. You should use a particular grammatical of these words to make it fit the text.
keep will attract make

brother acquire look kid

get catch open one come

Jeffrey Wilkins was a) at shelves in the toy shop with his eyes wide b) . There were all manners of interesting things
there including robots like the c) in the book his friend Mike got for his birthday from his grandfather. The assistant having
d) sight of Jeffrey’s interest in a fancy blue box with a set for construction of a whole magical town was right there

e) inquiries, if the boy was looking for a particular thing.

‘Are you looking for anything special?’, he asked ready to stretch his hand f) the bright blue box to the boy from the upper
shelf.

‘I’m uh, no sir. Um, yes, sir, if you please, sir. It is something I am looking for to get as a gift to my little brother,” said Jeffrey, trying
g) an easy manner while his eyes were still h) by the glorious picture of minute houses, vehicles and garages. ‘If you
could suggest anything for a boy who loves dinosaurs, I 1) be pleased. My brother j) a reputation of a professor — ask
him any question on what tyrannosauruses feed and he k) up with a detailed reply in just a second.’

“You have a smart little brother, my friend, do you? It is not every day when you ) come to buy dinosaurs, but I’1l get you
something here, and it will foster your m) interest in our planet’s ancient creatures.’

IV. Make up your sentences with these expressions:
- to set one’s mind to sth - to take sb for granted

Cemectp 7

F.S. Fitzgerald
The Great Gatsby
Mid-Term Test

1. Suggest the definitions for the following words:

Active vocabulary Definition
To give a hint

Defiant

Peremptory

Perpetual

Proximity

Self-sufficiency

Sinister

To vanish

Vulnerable

To confer

Score: /20 points

2. Translate the given sentences into Russian:

1. He selects each person here with care, patiently turning them over in his mind, studying them with his kind eyes.

2. He was no longer privy to her innermost thoughts.

3. Leo was dignified in appearance and elegant in speech, manners and writing.

4. And I felt there was an arrogant contempt for others in the way all the discussion was centered on himself.

5. One of the expanded cinema’s major aims is to work against audience passivity and compel active participation in one form or
another.

Score: /10 points

3. Decide how the following statements from the chapter describe the characters:

Description Character Explicit or implicit characterization?

“I’ll tell you a family secret,” she whispered enthusiastically.

Now he was a sturdy straw-haired man of thirty with a rather hard mouth and a supercilious manner.

Sophisticated — God, I'm sophisticated!

Her face was sad and lovely with bright things in it, bright eyes and a bright passionate mouth...

“This idea is that we’re Nordics. [ am, and you are, and you are, and ——" ... “— And we’ve produced all the things that go to make
civilization — oh, science and art, and all that. Do you see?”

Score: /10 points

4. Sum up all the references to the key character of the novel — Gatsby.




Score: /5 points

5. Make a plan of the chapter under study:

7)
Score: /5 points
Test Total: /50 points

Cemectp 10

Unit 4.

1. Translate the words into Russian. Write down the definitions of these words: flagrant, recuperative, appalling, domain, ailing,
outraged, to confound, solitary, wry, to make no cracks, phony, obtuse.

2. Read the definitions of the stylistic notions. Match them with the examples from the text.

Metaphor (metadopa) — an expression that describes a person or object by referring to something that is considered to have similar
characteristics to that person or object.

Intensification (ycunenue) —becoming greater, more serious, or more extreme.

Downgrading of the style (monmxenue cruns) — to lower rank or position, or to cause something to be considered less important.
Irony (uponus) — the use of words that are the opposite of what you mean, as a way of being funny.

Ellipsis (omymeHnue) — a situation in which words are left out of a sentence but the sentence can still be understood.

Polyphony (MHororonocue) — text in which several different voices are heard at the same time.

Elevation of the style (Bo3BblieHue cTuist) — making the style of the text sound more important.

- “David appeared, punctually at nine, downstairs again. Breastley himself came in from the garden.” (p. 66)

- “Now come and have some breakfast. We pig it in the kitchen in the mornings.” (p. 67)

- “Should have married. Damn’ sight less expensive.” (p. 68)

- “He had evidently learned to live in Coét and its seasons; and a little later there was an old water pear already ripe, David was to taste
one, they must be eaten straight from the tree, the old man began to say as much — to confess he was a fool to have spent so much of his
life in a city...” (p. 68)

- “Breasley revealed a pride in his garden...” (p. 68)

- “He had come through to this, reputation, wealth, the girls, freedom, a halo around his selfishness, a world at his every whim, every
other world shut out, remote behind the arboreal sea.” (p. 70)

3. Translate the passage into Russian: “To someone like David... all common sense and calculation.” (p. 70).
4. Choose what can be done ...

1) Recessive exhibition of spleen is ... .
A David’s condition last night
B Henry’s collection of paintings

2) Tulip tree is ... .
A atree
B a flower of a tulip

3) Henry is called to be ... .
A atree
B enormously selfish.

5. Answer the questions.

1) What effect did David’s phrase “Well. I'm Henry then” have on you? (p. 67)

2) What were the girls up to in the morning?

3) What were the things Breasley was proud of?

4) What did Breasley and the girls take with them to the forest? Do they look like a family at this moment? (p. 70)
5) What did Henry and David talk about at their picknick?

KpI/ITepI/II/I OLICHMBAHUS BBIIIOJIHCHUS KOHTPOJbHBIX pa60T

OlIeHKA BBICTABJISACTCS MO 4-X Oa/UIBHOM IIKaJIe:

— «OTJINYHO», 5 — BBICTABIISIETCS B CiIydae, eciu cTyaeHT BoimoaHmI 90-100 % 3amanmii;
— «XOpOILOY», 4 — eclu CTYJIEHT BhIOJHII 66-89 % 3anaHuii;

— «yJOBJIETBOPUTEIBHO», 3 — €ClU CTyIeHT BblinoaHua 50-65 % 3ananuii;

— «HEYIOBJIETBOPUTENLHOY, 2 — MeHee 50 % 3anaHuil.




5.3. Tembl nucbMeHHBIX PadoT (3cce, pedpepaThbl, KypcoBbie padoThl U AP.)

[TpumepHbIe TeMBbI sl TUICBMEHHbBIX PadoT.
CounHeHHe-paccykacHre

Cemectp 4

1. Confession is good for the soul.

2. The fool in the paradise.

3. Martin Caplan, the man who made everybody remember him.
4. Truth and lie in the play "Dangerous Courner".

5. Robert Caplan, a man who was afraid of truth.

Cemectp 5u 6

1. What can make Michael be a perfect husband?

2. British theatrical heritage on the pages of the novel.
3. Roger and his role in the novel.

4. Specifics of Maugham's literary style.

Cemectp 9

. Problems and Issues Raised in the Story.

. The Personality of the Protagonist in the Story.
. The Message of the Story.

. Symbolism in in the Story.

. The Role of Strong Positions in in the Story.
. Multiple Conflicts in in the Story.

. The System of Characters in the Story.

. Images in in the Story.

. The Compositional Structure in the Story.
10. The Conflict and Its Solution in the Story.
11. The Protagonist in the Story.
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Cewmectp 10

1. The author’s biography and historical background that influenced his / her literary career / work.
2. My impressions of the novel.

3. The sketch of my favorite character of the book.

Kpurepun onenku:

OTinyHo: 3a7aHre BBITIOTHEHO MOJTHOCTBIO: CTHIIEBOE 0(hOpMIIEHHE BRIOPAHO MPAaBUIBLHO, COYMHEHHUE JIOTHYHO, (hopMar u
CTPYKTYpa BBIIEPKAHBI; CPEICTBA JIOTHUECKON CBS3M MCITOIB30BAHbI IPABIUIFHO; TEKCT pa3/ielieH Ha ab3albl, HCTIONB3YIOTCS
CJIO’KHBIC TPAMMATHYECKHUE CTPYKTYPBI, IPAKTUUCCKU OTCYTCTBYIOT OIIMOKU. CofepikaHue OTPaXKaeT BCe ACIEKTHI,
yKa3aHHBIC B 3aJJAHUU; YYTCHBI OCOOCHHOCTH aKaJJeMHYCCKOTO CTHIISI (CTHICBOE O(OpMIICHHE peur BBIOPAHO MPABUIIBHO;
00BeM pabOTHI THOO COOTBETCTBYET 3aIaHHOMY YCIIOBHIO). JIeMOHCTpUpYeT OOTaThIii JICKCUYECKUH 3amac, HeOOXOAMMBIH s
PACKPBITHS TEMBI, TOYHBII BEIOOP CIIOB M aJICKBATHOE BJIAJICHUC JICKCUYECKOM COYeTaeMoCThI0. PaboTa He umeer
rpaMMaTHYCCKUX, MyHKTYallMOHHBIX 1 0pdhorpaguyeckux ommooK.

Xopoio: 3aaHue BHIMOTHEHO: HEKOTOPBIC aCIIEKTHl  PACKPBITH HE MOJHOCTHIO; KIMCIOTCS OTHCIBHBIC HAPYIICHHS CTHIICBOTO
odpopmierns peur. CounHeHHE B OCHOBHOM JIOTHYHO, HMMEIOTCS OTJACNbHBIC HETOCTATKH MPH UCIIOIH30BaHUH CPEIICTB
JIOTHYECKOW CBSI3W; IMEIOTCS OTACIBbHBIC HEJOCTATKY IPH JIeICHUH TEKCTa Ha a03aIfsl. Mcroms3yeMblil CII0BapHBI 3amac
COOTBETCTBYET ITOCTABICHHOW KOMMYHHKAaTUBHOM 3a/1a4e, OTHAKO BCTPEIAIOTCS OTJCIbHBIC HETOYHOCTH B YIIOTPEOJICHUH CIIOB,
100 CIOBapHBIN 3amac OTPaHWYCH, HO JICKCHKA MCIIOB30BaHA PAaBIIIbHO. VIMEIOTCS TpaMMaTH4eCKue HETOYHOCTH, HE
3aTpyAHAIONINE IOHUMaHNE TeKCTa. PaboTa He nMeeT OmmMOOK ¢ TOYKHU 3pCHHS KOMITO3UIINH, 00BeM padOTHI MEHBIIIE 3a1aHHOTO
Ha 10%.

Y 10BIETBOPUTEIHHO: 3aaHNE BBHIIIOJHEHO HE TMOJIHOCTHIO: COJICPKAHUE OTPAKACT HE BCE ACTICKTHI; HAPYIICHUS CTHIICBOTO
0o(OpMIICHHS PEYH BCTPEUAIOTCS JOCTATOYHO YaCcTO. BrICKka3bIBaHKE HE BCET/Ia IOTUYHO; UMCIOTCS MHOTOYUCIICHHBIC OITUOKH B
UCTIOJIb30BaHUH CPEICTB JIOTMUCCKOW CBSI3U, MX BRIOOpP OTPAHUYCH; ICIICHUE TEKCTa Ha a03albl He onpaBaanHo. Vcnonbp30BaH
HEOIPaBJIaHHO OrPAaHUYCHHBII CIIOBAPHBIN 3aIac; YacTO BCTPEUYAIOTCS HAPYIICHHS B UCIIOIB30BAHUH JICKCUKH, HEKOTOPBIC U3
HUX MOTYT 3aTPyIHATh IOHUMAHKUE TeKCTa. FIMEI0TCs OIIMOKU 3JIEMEHTApHOTO YPOBHS, JIN0OO OIIMOKA HEMHOTOYHCIICHHBI, HO
3aTPYAHSIOT IOHUMAHUE TeKCTa. B TekcTe MPUCYTCTBYIOT CBs3YIOMIKE 3eMeHThl. O0beM paboThl MEHbIIIE 3aIaHHOTO OoJiee,
geM Ha 20%.

HeynosnerBopurensHo: 3amaHre HE BBIIOIHEHO: COJIEpKAHNE HE COOTBETCTBYET TeME, OTCYTCTBYET JIOTHKA B TIOCTPOCHUHT
BbICKa3bIBaHMs. KpaitHe orpaHUYeHHBIN CIIOBApHBIM 3arac He MO3BOJISET BBIIIOJIHUThH OCTABICHHYIO 3a1auy. [ pammaTnyeckue
IIpaBHiIa HE COOIIOIAIOTCS, OIMOKH 3aTPYAHAIOT HOHUMaHKe TekcTta. O0beM MICbMEHHOTo TekeTa MeHee 50%.




5.4. OueHo4HbIe CpeCTBA IS MPOMEKYTOYHOI aTTeCTallUK

Tecr k 3auery (cemectp 4)
1. Write down a word out of each line that doesn’t match the meaning of the rest of the words:

- to confess, to lie, truthful, honest;

- to shout, to pretend, unbalanced, excited, nervy;
- to threaten, a gun, to load, to shoot, drugs;

- to watch, to sob, tears, to cry;

- a constable, police, a bobby, a doctor;

- a wireless, ether, light, a radio.

2. Read this part from the text.

STANTON: Miss Peel can’t afford to talk — she’s transferred herself to the London office and deserted us.
OLWEN: I come back here as often as I’'m asked.

GORDON: But whether it is to see me or Robert, we can’t decide. Anyhow, our wives are getting jealous.
BETTY [laughing]: Oh, frightfully (p. 13).

Choose the statement that describes the relations between the characters best:

A. Betty laughed because she was jealous of Gordon’s attention to Olwen and was hiding it.
B. Stanton wanted to spend more time with Olwen.
C. Gordon and Robert made their wives jealous.

3. Say true or false:

A. Tt was Betty who recognized the musical cigarette box.

B. Freda fell in love with Martin before she got married his brother.

C. When Olwen left dead Martin in his house, she ran to her car and immediately drove away.
D. Gordon was jealous of Martin’s attention to Freda.

E. Olwen took that piece of her silk dress from Stanton.

F. Martin’s death was not a suicide.

4. Put these events into a chronological order:

1 — Stanton confessed in front of all in taking the money.

2 — Robert and Freda went to Tintagel.

3 — Freda got to know about Olwen’s feelings to her husband.

4 — Stanton found a piece of silk in Martin’s house.

5 — Robert rushed to his bedroom to get a revolver.

6 — Stanton showed the piece of silk to Olwen.

7 — Freda gave Martin the musical cigarette box.

8 — Olwen told all truth about her visit to Martin on that Saturday night.
9 — Robert called Gordon to ask both him and Stanton to come back to his place.
10 — Stanton took the cheque for 500£.

11 — The postmistress rang Stanton up.

5. Choose four points that Robert called to be important things that helped him to live on before he knew the truth concerning
Martin’s death:

Things that kept Robert going:

A. Good memories of Martin.

B. A thought that he will know the truth some day.

C. The wife, who was too good for him.

D. Olwen to idealize.

E. Betty to idealize.

F. Two partners to respect.

6. Choose the right words to fill in the gaps:

STANTON: What 1) they have at the B.B.C.
FREDA: Yes. Shots and things.
OLWEN: I think, I 2) that play now. The sleeping dog was the truth, do you see, and the man, the 3)

insisted upon disturbing it.
ROBERT: He was quite right to disturb it.




STANTON: Was he? I wonder. I think 4) the truth is about as healthy as 5) at sixty round the corner.
FREDA: And life’s 6) lots of dangerous corners, hasn’t it, Charles?
STANTON: It can have if you don’t choose your route well.

Key words: understand, skidding, telling, fun, got, husband.

Cemectp 5

1. Be ready for the vocabulary check.

2. Render the text into English.

I'epouns «Tearpa» [xynus JlamGepr - u3 noneit Hanbosee Onnzknx Mosmy. Hekotopble mopoOHOCTH €€ IeTCTBa COBIAIAt0T
c ero. 1, uTo He MeHee BaXKHO, OHA 3aHMMAET TaKOE XKE MECTO B HCKyccTBe. M03M Bcerja 04eHb TPE3BO OLICHUBAJ CBOU
IIcaTeIbCKHE YCIIEXU. DTOMU jKe CIOCOOHOCTBIO CIIOKOMHON CaMOOIIEHKH HaJlesieHa U ero repouns. O0a oHM MpHHAIEKAT K
OJIHOI 00acTh MckyccTBa (Bels Tearpy MoaM oTaai Oosble BpeMEHH U CHII, HeXEeIH JII000H Npyroi chepe cBoux
JIUTEPATYPHBIX 3aHATHI) U K OJHOMY THITY XyZ0KHHKA. M03M roBOpHII 0 cebe, 9TO OH «IIPOCTO XOPOIIHH PacCKa3IHK», XOAs
HMMEHHO B CHITy 3TOTO — B CHIIy €ro HaOII0JaTeIbHOCTH, TOYHOCTH ONPECIICHNH, 3aNHTEPECOBAHHOCTH — XapaKTePhl, UM
HApHCOBAHHBIC, TOBOPHIIN CaMH 3a ce0sl, ¥ 3a HEIIPUXOTIMBBIM PAacCKa30M HE pa3 BO3HMKAJIA MOAJIMHHAS paB/a *Ku3HU. Takosa
XK€ CyAs IO BCEMY, U €TO TePOHHS. Y Hee HET KaKUX-JTHOO0 COIMAIBHBIX M MOTUTHIECKUX yOSKAECHUH, BBIXOIIINX 32 MPEACIEI
MPUHATHIX B ee Kpyry. Ho oHa rosoput npasay o monsax. U ato Hemaio.

U emte B 01HOM OTHOLIEHUH MEXAY HUMH MHOTO 001ero. ComepceT M05M cUHTAal, YTO KaXKJIOMY XyJ0KHUKY HPUCYII
CBOEOOPA3HBIIl «<MHCTUHKT TBOPUYECTBA», HEKast CHJIa, TOAYHMHSIONIAs ero cede Tak IOJIHO, CJIOBHO OHA HE B HEM, a I'Ie-TO BHE
ero. Ho cam MoaM Ob11 U3 Xy10’KHUKOB, YMEIOIINX aHAJIM3MPOBATh HE TOJIBKO OKPY)KaIOIINii MUp, HO 1 camoro cebs. Takosa xxe
U ero repouHs. B Hell ToXe )KUBET «MHCTUHKT TBOPUYECTBAY», HO OHA YMEET HE TOJIBKO MOAYHHATHCS 3TOMY UHCTHHKTY, HO U
HOJYUHATH ero cede. biarogapst sTomy Moamy 1 yaaeTcs HamicaTb pOMaH, B KOTOPOM HE TOJIBKO PAacCKa3bIBACTCS UCTOPHS
COPOKAJICTHEH )KEHIL[HBI, HO ¥ HCTOPUSI aKTPHCHI, UILyLIel camoe ce0st 1 00peTaroleil B KOHEUHOM UTOTe 3HAaHUE O KU3HH U 00
HCKYCCTBE.

Brina ogaa kaMra, KOTOpoit M09M OJM3KO CiieIoBal B cBoeM pomaHe. Peus uaer o «Ilapamokce 06 akTepe» BEIMKOIO
¢panmy3ckoro mpocseruress Jern Junpo. MosM Tak 0OCHOBaTEIbHO NPOPadaTEIBACT OCHOBHBIC MTOJI0KEHHS 3TOTO TPAKTATa O
3aKOHAX aKTEPCKOTO

TBOPYECTBA, YTO €T0 POMaH MOXHO He 0€3 OCHOBaHHUS Ha3BaTh IpaMaTH3alei TeopetTndeckoit padots! Juapo. Kaxnoe u3 aTux
MIOJIO>KEHUH HE MPOCTO U3JI0KEHO YCTaMH T€POUHH, OHO, YTO HAa3bIBACTCSA, «IIPOKUTO) €10, IPOBEPEHO OIIBITOM XHU3HH U CIICHBI,
a oToMY IIproOpeTaeT 0co0yI0 yoeIuTenbHOCTh. Juapo roBopuil He 00 OHON TOJBKO CLIEHE, a 0 3aKOHAX TBOPYECTBA B LICJIOM,
OJIHAKO MpHUMeEp aKTepa rnokaszaics Juapo Haubdosee NOAXOAAIINM: aKTep, B OTIINYNE OT XYIX0KHHUKA HIIH HCATENs, TOJDKEH U3
Bedepa B Beuep MOBTOPSTH CBOE TBOpeHUe. TyT-To, cuutaeT Juapo, 1 BBISBIISIOTCS O-HACTOAIIEMY OTHOILIECHUS
PaLMOHAILHOTO ¥ SMOILMOHAIBHOTO B XYA0KHHUKE, Mepa U (popMa 3aBUCHMOCTH MEXIy €r0 TBOPYECTBOM H )KU3HBIO, MEKILY
00pa3zoM, CO31aHHBIM MM Ha CIIEHE, ¥ €r0 JUYHOCTHIO. J{a ¥ TpyJHO HaliTh KaKylo-1100 Apyryro o0acTk, rae Obl OTHOILCHHUS
MEXAY XyIOXHAKOM U TEMH, K KOMY 00OpaIEHO €T0 HCKYCCTBO, OBIITH OBl CTOJIb HETIOCPEICTBEHHBI M OIM3KH. APTHCT TBOPUT Ha
JIFOZISIX, ¥ BO3MOKHOCTB CAMOIIPOBEPKH y HETO UCKIIOUYUTEIBHO BEJINKA.

Cemectp 6

3aaHus K 9K3aMeHY

1. Identify the words of the Active Vocabulary and be able to use them in various contexts:
- give the Russian equivalents for the Active Vocabulary word-combinations;

- reproduce the situations from the story in which you come across the Active Vocabulary;
- recount the situations of your own using the Active Vocabulary expressions;

- suggest synonyms from the Active Vocabulary list to match the given expressions;
- complete the sentences using the Active Vocabulary;

- answer the questions using the Active Vocabulary;

- translate into English using the Active Vocabulary expressions.

2. Speak on different points of the book / story:

- agree or disagree with the following statements;

- comment on the following statements;

- give the character-sketch;

- make a summary of/ retell the story using the Active Vocabulary.

3. Write an essay on one of the topics:

- Julia's life of make-believe.

- Maugham's idea of what a theatre is for?

- Age and love: tracing the plot of the book.

- The main idea of "Theatre".

- Maugham's novel and the lessons of life.

Cemectpsnl 7 - 10




Bomnpocsr k 3auery

1. Identify the words of the Active Vocabulary and be able to use them in various contexts:
- give the Russian equivalents for the Active Vocabulary word-combinations;

- reproduce the situations from the story in which you come across the Active Vocabulary;
- recount the situations of your own using the Active Vocabulary expressions;

- suggest synonyms from the Active Vocabulary list to match the given expressions;

- complete the sentences using the Active Vocabulary;

- answer the questions using the Active Vocabulary;

- translate into English using the Active Vocabulary expressions.

2. Speak on different points of the book / story:

- agree or disagree with the following statements;

- comment on the following statements;

- give the character-sketch;

- make a summary of/ retell the story using the Active Vocabulary.

KpI/ITepI/II/I OLICHHUBAHWA BBIIIOJIHCHU A SallaHI/Iﬁ

OLeHKa «OTINYHOY BBICTABIISIETCS, €CJIU CTYJCHT IMOKA3bIBA€T BHICOKUN YPOBEHb BIIaJICHUSI HHOS3BIYHON PEYBIO;
JIEMOHCTPUPYET BBICOKUI YPOBEHB MOJTOTOBKH K BOIIPOCY; BOIPOC PACKPHIT B MMOJHOM 00BhEME; IIPU OTBETE CTYICHT JIETKO
HCTIOJIB3YETCS BOKAOYIIIPOM Kypca; CTYIECHT 3HAeT 0a30BBIC MOAXOBI M METOIBI B 00YYCHUH MPEIO1aBacMOMN TUCIUILIHEI B
MOJTHOM 00BbEME B paMKax MPOTrPaMMbI;, yMEET OCYIICCTBIATE OOIICHUE B TOBCEAHEBHOM U 00pa3oBaTenbHOM chepax,
OpraHM30BaTh y4eOHBIH poIecc Ha BEBICOKOM yPOBHE; BiIaZiceT KOMMYHUKATHBHBIMU HaBBIKAMH IS TOCTHIKECHUS KOHKPETHBIX
3a1a9 Ha HHOCTPAHHOM SI3bIKE HA BBICOKOM YPOBHE.

OIeHKa «XOPOIIIOY» BBICTABISICTCS, €CIIH CTYJCHT TIOKA3bIBACT XOPOIINI YPOBEHb BIIaICHIUS HHOS3BITHOM PEUBIO;
JIEMOHCTPHUPYET XOPOIIHH YPOBEHb MOATOTOBKH K BOIIPOCY; BOTIPOC PACKPHIT IOTHOCTHIO HITH YaCTHYHO, CTYNICHT 3aTPyIHACTCS
OTBETHUTH Ha JIOTIOTHUTEIHHBIN BOIIPOC; TIPH OTBETE CTYAEHT HCIOJB3yeT BOKAOYJIIp Kypca, JeflaeT He3HAYNTEIbHBIE OIIHOKHY;
CTYJICHT 3HAeT 0A30BbIC MOIXOMIBI K METO/BI B 00YUCHHIH MPEIoIaBacMOil TUCIUIUIHHBI B JOCTATOYHOM 00BbEME B paMKax
MIPOrPaMMBI; YMEET OCYIIECTBISATh OOIECHIE B TIOBCEIHEBHOW 1 00pa3oBaTebHOM chepax, OpraHu30BaTh yueOHBIN MPOLIECC HA
XOPOIIIEM YPOBHE; HE HCIBITHIBACT 3HAYUTEIBHBIX TPYTHOCTEH NPU peain3aliii KOMMYHHUKATHBHBIX HABBIKOB JIs IOCTHKCHUS
KOHKPETHBIX 3a71a4 Ha HHOCTPAHHOM SI3BIKE.

OIeHKA «YIOBICTBOPUTEIILHOY» BBICTABIISICTCS, €CIIM CTYJICHT MOKA3bIBAaCT 0a30BEIi YPOBCHB BJIAJICHHUS WHOS3BIYHON PEUBIO;
JIEMOHCTPUPYET HU3KUI YPOBEHB MOJTOTOBKH K BOIIPOCY; BOMPOC PACKPHIT HE B TIOJIHOM 00BEME; IPH OTBETE CTYICHT
CTAJIKUBAETCS C TPYAHOCTHIO JIETKO OIIEPUPOBATh BOKAOYIIIPOM Kypca; CTYAEHT 3HAeT 6a30BbIe OAXOIBI 1 METOABI B 00yUCHHUN
IIpero1aBaeMoii TUCIIMIUIMHEL HE B ITOJTHOM 00BbEeMe; OCYIIECTBISET IpyOble OMTHOKY TPH OOIICHUH B TIOBCETHEBHOU 1
oOpa3oBaTeNsHON cepax, OpraHu3yeT yIeOHbIH Mmporiece Ha HU3KOM KaueCTBCHHOM YPOBHE; BIaIeeT KOMMYHHUKATHBHBIMHA
HaBBIKAMU JIJISL TOCTIDKEHUS KOHKPETHBIX 3a/1a4 HA HHOCTPAHHOM SI3BIKE JIMIIE Ha 0a30BOM YpOBHE.

O1eHKa «HEYIOBICTBOPUTEIHHOY BBICTABIISICTCS, €CIIM CTYACHT HE BBIYUWI BOTIPOC; HE CMOT BBICTYIIHTH C OTBETOM Ha
MHOCTPAaHHOM S3BIKE; HE 3HAET MHHUMYMa JIEKCHKH TI0 H3y4aeMOMY KypCy; CTYACHT He 3HaeT 0a30BbIX OAXOIOB U METO/IOB B
00yUYeHHNH TPENoaBacMOi TUCIUTUIAHBL, OCYIIECTBISACT rPpyObie OMMOKK PU OOIICHUH B IOBCEAHEBHOM U 00pa30BaTEIbHOM
ctepax, He criocoOeH OPraHU30BaTh YYCOHBIH MPOIIECC; BIaIeeT KOMMYHHUKATUBHBIMI HABBIKAMHU JIJIS JOCTHXKCHHS KOHKPETHBIX
3a/1a4 Ha HHOCTPAHHOM $I3bIKE JIMILb HA HEIOCTATOYHOM YpPOBHE.

6. YHAEBHO-METOJNYECKOE U THOOPMAIIMOHHOE OBECIIEYHEHWE JTUCHUIIJIMHBI (MOAY JIS)

6.1. PexoMeHayemasi JiuTepaTypa

6.1.1. OcHoBHasi TuTepaTypa

ABTOpBI, COCTaBUTEIIH 3arnaBue H3patenscTBo, To On. axpec
JI1.1 |®enocosa T.B. UreHre MHOS3BIYHOM XYI0KECTBEHHOM Topuo-Anraiick: PUO|http://elib.gasu.ru/index.ph

auTeparypbl: yueOHo-MeTonuueckoe nocobue |I'AI'Y, 2011 p?

s OGNS option=com_abook&view
=book&id=551:chtenie-
inoyazychnoj-
khudozhestvennoj-

literatury&catid=35:inostra
nnye-yazyki&Itemid=180

JI1.2 |Benozepuena H.B. Howmamraee uyrenne mo pomany ¥Y.C. Mosma I'opHo-Amnraiick: PUO
"TeaTp": yueOHOe nocobue ans crynentos 2 [TCATY, 2010
Kypca OTIeeHuUs aHTIauicKoro s3bika OIS




ABTOPBI, COCTAaBUTEIH 3arnaBue HW3natenscTBo, TOJ On. agpec
JI1.3 |Ocranuna M.A. Dangerous corner = OniacHblii TOBOPOT: T'opno-Anraiick: PUO|http:/elib.gasu.ru/index.ph

rocobue 1o JoMalrHeMy YTEHHUIO Ha TAT'Y, 2013 p?

AHTJIMHACKOM SI3bIKE option=com_abook&view
=book&id=675:dangerous-
corner&ecatid=35:inostrann
ye-yazyki&Itemid=180

JI1.4 |benozepuesa H.B. UreHne HHOA3ZBIYHOHN XyJJ0/KECTBEHHOMN T'opuo-Anraiick: PUO|http://elib.gasu.ru/index.ph

JINTEPaTypbl Ha I3bIKE OPUTHHANA KaK
CPEJICTBO MOBBIICHUS JINHTBUCTHYECKOI U
MEXKYJIbTYPHOH KOMIIETCHIINH (Ha MaTepHale
pacckaszoB Y.C. MosMa): yueOHO-
MeToIYecKoe ocooue

T'AI'Y, 2013

p?
option=com_abook&view
=book&id=695:moem-
13&catid=35:inostrannye-
yazyki&Itemid=180

JI1.5

denocosa T.B.

UreHre MHOA3BIYHOHN Xy/I0KECTBEHHOMN
JIUTEPATypsl MO NpOoU3BeaeHUsIM J[xoHa
®daynza "bamns u3 uepHoro nepesa’,
"Omumarok”, "3aragka": yauebHoe mocodue

T'opuo-Amnraiick: PUO
TAT'Y, 2013

http://elib.gasu.ru/index.ph
p?
option=com_abook&view
=book&id=726:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury-po-
proizvedeniyam-dzhona-
faulza-bashnya-iz-
chernogo-dereva-elidyuk-
zagadka&catid=35:inostra
nnye-yazyki&Itemid=180

JI1.6 |Kupeesa J[.M., AHanuTHyeckoe yteHue xyaoxecrseHHoro  |['opno-Aunraiick: BULI [http://elib.gasu.ru/index.ph
IOpkoBa H.A. tekcta (1o pomany ©.C. Ouiypkepanbia TATY, 2018 p?

"Benukuii ['31cou"): yuebHoe nocobue option=com_abook&view
=book&id=2766:873 &cati
d=35:inostrannye-
yazyki&Itemid=180

JI1.7 |Mepnok Aiipuc IMon cerpro=Under the net. Kuura ans uyrenus [Mocksa:
Ha aHIILA3. A cTyneHToB 3 Kypca: yueOHoe |IIpocsemenue, 1989
rmoco0ue i By30B
JI1.8 |O Henry 100 Selected Stories: cOopHuK , 1995
6.1.2. lono/iHUTeIbHAS JIUTEPATYpa
ABTODBI, COCTaBUTEIHN 3ariaBue W3narenscTBO, TOX On. agpec
JI2.1 | Dummxepansa O.C. Benukuii I'sTcOu: poman Mocksa: Menemxep,

2000

J12.2

Moowm Y.Comepcer

Teatp: [Ha aHrIL.53.]: poMaH

Mocksa: Menemxep,
2004

J12.3 [O6nopckas M.E. AHanUTUYECKOE YTEHUE U UHTEPIpeTalus Bapnayin: BI'TIY, 2004

Tekcta. Yacts 2: YuebHoe mocobue Juis

crynentos IV kypca
J12.4  |IIpuctau Ax.b., OmnacHsli TOBOPOT: Y4yeOHOE ocodue Mockga: Bricmas

Jlarynosa M.B. mkoua, 1989
6.3.1 IlepeyeHs NporpaMMHOro odecnedeHust
6.3.1.1|Moodle
6.3.1.2|Kaspersky Endpoint Security mst 6i3aeca CTAHJIAPTHBIN
6.3.1.3|MS Office
6.3.1.4| SAunexc.bpaysep
6.3.1.5|NVDA
6.3.1.6|MS Windows
6.3.1.7|LibreOffice
6.3.2 llepeyenb HHPOPMALMOHHBIX CIPABOYHBIX CHCTEM

6.3.2.1|Onexrponno-6ubnunoreynas cucrema [IPRbooks
6.3.2.2|ba3a nanHbIX «JneKTpoHHas 6ubnmMoreka ['opHO-ANTAalCKOro TOCYAapCTBEHHOTO YHHBEPCUTETA




7. OBPA3OBATEJIBHBIE TEXHOJIOI'NU

JIMCKYCCHS

posneBas urpa

KOHTpOJIbHAs paboTa

MUCbMEHHas pabora

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHME JUCIUMIIJINHBI (MOAY JIA)

Homep aynutopun |Haznauenme OcHOBHOe OCHallleHHne
202 A4 Kommerotepnsrii kiace. [Tomermenne mist  |PaGouee mecto npenoaasarens. [locagounsie Mecta
CaMOCTOSITENILHOM padoTHI o0yyaromuxcs (10 KOJIMYECTBY 00yJaroIuxcs).
MynbTHMEANAPOEKTOP, 3KPaH, KOMIIBIOTEPHI
413 A2 AynuTopust U IpOBEIICHUsI TCKIIMOHHEBIX, [Pabodee mecto npenonasarens. [locagounsie MecTa st

MIPaKTUIECKUX U JIAOOPATOPHBIX 3aHATHI  |0Oydaromuxcs (10 KOJUIECTBY 00yUJaIONmuXcs),
y4eHH4YeCKas A0cKa, kKadempa, MyJIbTUMETUIHBIH
MIPOEKTOP, HOYTOYK, SKpaH

411 A2 Y4eOHast ayTuTOpHUS I IPOBEICHHUS Pabouee mecto nmpemnoaasarens. [locagounbie MecTa JIst
3aHITHH JCKITMOHHOTO THITA, 3aHATHH oby4Jaromuxcs (1o KOJIUIeCTBY 00yJaronuxcs),
CEeMHUHAPCKOro THIA, KYpCOBOTO yueHHYecKas Jocka, Kadeapa

MPOEKTUPOBAHHSI (BBITOJIHEHHUS KYPCOBBIX
paboT), TPYNIOBBIX U WHANBHIYATbHBIX
KOHCYJIBTAIUiA, TEKYIIIETO KOHTPOJISI U
IIPOMEXKYTOUHOW aTTECTALUN

208 A4 YuranpHelii 3ai1. [Tlomemenne mis Pabouee mecto npenonasatens. [locagounsie MecTa
CaMOCTOSTEIILHOW PabOTHI oOyuaromuxcs (10 KOJTHYECTBY O0YYAFOIIUXCS).
KomnbroTepsl ¢ qoctymnom B IHTEpHET, MPOEKTOP, SKPaH,
KOTIMPOBAaJbHEIH annapar, MHOro()yHKIIMOHATIBHOE
YCTPOWCTBO, BBICTABOYHBIC CTEIUTAXKH, ICUATHBIC H3IAHMSL.

9. METOAUYECKHUE YKA3ZAHUSA JJISA OBYYAIOIIIUXCSA IO OCBOEHHUIO JTUCHUIIIUHBI (MOY JIS)

OnHOM 13 BaXKHBIX (JOPM CaMOCTOSITENBHON PabOTHI SABIISETCA NOArOTOBKA K JJabopaTopHOMY 3aHATHIO. Llenb 3aHATHIl — HAyYUTh
CTYICHTOB CaMOCTOSITEIIbHO aHAIM3UPOBATh XY/10KECTBEHHYIO JIUTEPATYpy ¢ HHTEpIpeTaliell IpOYNTaHHOTO MaTepuaa, 4To
M103BOJISIET IPUBUTH CTYAEHTaM IPAKTHYECKHE HABBIKU CAMOCTOSATENLHON pabOThl C MaTepPHaIoM, MOJYYHUTh ONBIT MyOIHMYHBIX
BBICTYIUICHHUHN.

JlaGopaTopHO-npaKkTHUECKHUE 3aHATHA — COCTaBHAsA 4acTh Y4e€OHOTO Ipolecca, rpynnoBas (opMa 3aHATHH NPU aKTUBHOM Y4aCTHH
cTyzneHToB. Takue 3aHATHS CIOCOOCTBYIOT YIiIyOIeHHOMY N3y4YEHHUIO HanOoJiee CIOXKHBIX MOMEHTOB H CITy’KaT OCHOBHOH (opmoit
IIOJIBE/ICHHSI UTOTOB CAMOCTOSTEIbHON PabOTHI CTYIEHTOB.

Kypc 6a3upyercs Ha MOAYIBHOM CHCTEME, IO OKOHYAHHUH KaXKJI0TO MOIYJIS IIPEAIIOJIaraeTcsi KOHTPOJIb B BUIE TECTa, MMCbMEHHON
paboOTHI MM YCTHBIX 3alaHui. Y4ueOHast TUCIUILINHA «AHAIMTHYECKOE YTCHNE XYA0KECTBEHHOTO TEKCTa SIBISIETCS CIIONKHON IS
CTYICHTOB B CHIIy TOTO, YTO TpeOyeT OOJIbIINX aHAJTUTUYECKUX U CHHTETHYECKUX CIIOCOOHOCTEH.

OCHOBHOE BHUMAaHHE CTYJECHT JOJDKEH 00pPaTUTh Ha aBTOPCKUI CTHIIb, A3IKOBOE O(OPMIICHHE TEKCTa, KOMIIO3UIIMOHHYIO CTPYKTYPY,
aBTOPCKH 3aMbICEJI, PACKPBITUE WU M TEMbI IPOU3BEICHUS, CUCTEMY 00pa30B U XapaKTEepPOB TEKCTa, CYTh KOH(DIMKTA,
IIPOTUBOINOCTABICHHE IIPOTATOHNCTA M AaHTArOHKUCTA, JIOKAIFHO-TEMIIOPATIbHYIO CTPYKTYPY, a TAKXKE Ha CBSI3b MPOOJIEMAaTHKN
MIPOU3BENIEHHSI C COBPEMEHHBIMH PEaUsIMU.

[TpaBuibHOE MOHNMAHUE M OCMBICIICHHE IPOYNTAHHOTO TEKCTa, H3BIeUeHHE HH(POPMALNH, TIEPEBOJ TEKCTa 0a3UPYIOTCs Ha HaBBIKAX
10 aHAJIM3y MHOA3BIYHOTO TEKCTa, YMEHHUH U3BJIEKATh Co/lepKaTeIbHyI0 HHpopManuio u3 Gopm s3bika. [Ipu pabore ¢ TekcToM Ha
AHIIIMICKOM SI3BIKE PEKOMEHYETCSI PYKOBOJCTBOBATHCS CIEAYIOIMMH OOIINMH TIOJIOKECHUSMHU.

1. PabGoTy c TeKCTOM ClleyeT Ha4aTh C YTEHHUS BCErO TEKCTa: MPOYUTANTE TEKCT, 00paTuTe BHUMaHKE Ha €ro 3arojioBOK, IocrapaiTech
MOHATH, O Y€M COOOIIAET TEKCT.

2. 3areM npucTynuTe K paboTe Ha YpOBHE OTAEIbHBIX NPENI0KEeHUN U cBepX-ppa3oBbix eAnHCTB. [Ipoananusupyiite oTaenbHbIe
SMHU30[BI, A 3aTEM OCMOTPHUTE Ha OOIIYI0 KapTHHY NPOU3BEACHIUS U aBTOPCKUI 3aMBICEIL.

Beinonnenue nomaniHen paboThl:

- BBIMOJIHEHHE TEKYIIUX JOMAIIHUX 3a/IaHHi B YCTHOH M MCbMEHHO# (hopme;

- IIOJI'OTOBKA MHTEPIIPETALMU TEKCTa U IUCbMEHHOTO 3aIaHuI.

KoHTpoab caMocTOsATEeIbHON padoThl MPOBOANTCS B ayUTOPHOE BpeMs (TEKyIIUe JOMAIIHHIE 3a1aHus1, COOOIIEHNUS 110 TEKCTaM) U BO
BHEAyIUTOPHOE (IIPOBEPKA NUChMEHHBIX paboT).

CaMOCTOSITeIIbHAS pa60Ta 10 JUCHUIIIIMHE MTPEAYCMATPUBACT 00513aTeIbHOC BBINOJHEHNE KOMILICKCHOTO aHAIn3a XYAO0KECTBCHHBIX
TCKCTOB (HI/IHFBI/ICTI/I‘ICCKOFO, CTUIIMCTUYCCKOTO, nnTepaTypOBez[quKoro). HpI/I BBIIIOJTHCHUHN aHAJIM3a XYyJ0KECTBEHHOT'O TCKCTa
MOJKHO OITUPAThCA Ha HpI/IBe)IeHHI:Jﬁ HMKC IIJIaH aHaJIu3a. O(i)OpMJ'IeHI/Ie aHalli3a CBO60)IHO€. AHalli3 TOTOBUTCS HA aHTTTHHCKOM
S3BIKE.

Textual Analysis




1) Context

a. About the author: what style/themes is he known for? What else did he write? What events in his life might give us insight into the
text?

b. Setting: look up historical references; if relevant, familiarize self with historical background of the text. What is the time period and
place? In which physical locations does the action of the story take place? Why? If the story had taken place somewhere else, how
would it be different? What mood is evoked by the setting? Does it play any other important roles (as a reflection of a character, for
example).

2) Vocabulary
a. Look up words you do not know.
b. Keep a list of new words and review it occasionally.

3) Genre, Plot, Theme

a. What is the genre of this story?

b. For what audience is this story intended? (What kind of reader?)

¢. What kind of conflict does the plot concern? (man vs. man, man vs. nature, man vs. self...) Is the conflict a matter of forces that are
obviously good and evil, or is it more subtle and complex than that?

d. Determine stages of plot structure (exposition, rising action, climax, falling action, resolution). Is the story told in chronological
order, or does it skip around? Are there flashbacks or flashforwards? If so, why did the author choose to structure the story this way?
Does it add suspense?

e. What is the resolution? Who “wins”? How does this help you to better understand the author’s message?

f. Is the plot familiar to you? Does it follow a common formula? Does this remind you of other stories you have read?

g. Are there subplots?

h. What is the theme of the story (the central idea)? What might the author be trying to say? (Multiple answers can be correct; any
argument is acceptable if you can support your answer with evidence from passages and examples.)

i. Is the theme implicit or explicit?

j. Does the theme reinforce popular ideas in society, or does it challenge them? Does it feel like a familiar idea, or does it make you
think?

k. What ideas or objects recur throughout the story?

1. What are the implications in the text? What can you infer that is not explicitly stated?

4) Characters

a. Point of view character (Even if it is not a first-person POV, who does the narrator stay with? It may not be the protagonist.)

b. Identify protagonist and antagonist.

c. Supporting characters

d. Does the protagonist have a foil?

e. Are characters realistic or exaggerated? Are they sympathetic?

f. What are the characters’ motivations? What do they want?

g. How do the characters change throughout the course of the story? Are the changes positive or negative? Do they affect the outcome of]
the story?

5) Language, Style & Literary Devices

a. Does the title add to our comprehension of the story?

b. What point of view is used? Is it consistent? Why did the author choose it?

c. Tone: what word would you use to describe the mood of the story? Does the author seem sympathetic to his characters?
d. Is the story told mostly through narration, description, dialogue, or an even balance of the three?

e. Symbolism: do any objects or events seem to stand for ideas larger than themselves?

f. What is the author’s writing style (word choice, syntax, punctuation, simile/metaphor, allusions...)?

g. Imagery

h. Humor, irony

1. Foreshadowing

6) Personal Reaction

a. Did you enjoy the story? Did you learn something from the story?

b. Did the story develop in accordance with your expectations? How did your expectations differ from what actually happened?

¢. Did you agree with the author’s message?

d. Were the characters likeable?

e. What is your interpretation of the text? What do you think is really going on here? Choose a topic that is significant in the text and
analyze it in greater depth, using examples and quotes from the text itself. Possible topics for your interpretation:

i. If the author’s message is unclear, discuss one interpretation of the theme and prove it with evidence from the text.

ii. Is the story is an allegory? Does the story as a whole represent something else? Is it a fictional representation of something — a process
or a historical event — that is familiar to us?

iii. Does this story have historical or cultural implications? Think about events and characters. Does the story have a broader meaning
for the reader and the real world?

iv. Does the author’s style play a large role in creating the story’s meaning? Is it especially interesting?




OCHOBHBIE JIEMEHTHI KOMIUIEKCHOTO aHaJIn3a XYOOXKECTBCHHOI'O TEKCTA

1) onpenenenue xxaHpa NPOU3BEACHHUS;

2) pacCMOTpEHHE CTPYKTYPBhI IOBECTBOBAHNS;

3) aHaNM3 MPOCTPAHCTBEHHO-BPEMEHHON OpraHU3alluK POU3BEICHNUS;

4) paccMOTpEHHE CHCTEMbI 00Pa30B TEKCTA;

5) obob1aromnias XapakKTepUcTUKa HACHHO-3CTETUIECKOTO COJICPIKAHNUS TEKCTa.

1. JIuHrBECTHYECKUH aHATN3 XYT0KECTBEHHOTO TEKCTA.

1. OmpenenuTh CTUIIEBYIO, POAOBYIO U JKAaHPOBO-BHIOBYIO MIPHHAISKHOCTE TEKCTA (XYL0’KECTBEHHBIH, ITyOIUIIMCTHIECKHH,
0(hUIUATEHO-AEI0BON; CTHXOTBOPEHHUE, SIIN30] IPO3aNIECKOr0 IPOU3BECHHS, CTAThs U T.JI.).

2. OnpenenuTs TeMy TEKCTa, MPOCTPAHCTBO, BPEMSL.

3. IIpoaHaM3UPOBATh APXUTEKTOHUKY TeKcTa. Pa30UTh TEKCT (€CIIH 3TO BO3MOXKHO) Ha MUKPOTEMBI. OIpeIeNnTh, KaK CBA3aHBI YaCTH
TeKcTa (IOBTOPHI CJIOB, CHHTAKCHYECKHE Mapailjied, HHTOHAMS U T.1.).

4. IIpoaHamM3UPOBATh CPECTBA A3bIKA HA JICKCHYIECKOM YPOBHE (OIIPEISIUTS 110 CII0BAPIO HEIOHATHBIE CII0BA: apXau3Mbl, HCTOPU3MEL,
ycTapeBIIHe CI0Ba; HAWTH CHHOHUMBI M aHTOHUMBI, MHOTO3HAUHBIE CJIOBA M CJIOBA, YIOTPEOIEHHbIE B IEPEHOCHOM 3HAYEHHH;
OIIPENICNIUTh CTHIICBYIO IIPUHAICKHOCTD CJIOB; BBIICIUTE (DPa3eoIOrU3MbL, SMOIUOHAIBHO-OI[CHOYHBIE CI0BA; BEIIBUTH ONPEICIHTD
3HaYCHUE HCTIOIB30BAHMS TPOIIOB: SIUTETHI, METa(OPHI, METOHUMHUH, CPAaBHEHHUS, OJIMLIETBOPEHUS U JIP.; ONPEIEIHUTE CI0Ba C
a0CTPaKTHBIMH ¥ KOHKPETHBIMU 3HAYCHHSIMHU ).

5. Mopdostornueckuii U cI0BOOOpa30BaTENIbHBINA YPOBHH (OMPEACTUTh CIOBA KAKOW YaCTH PeYd TOMUHHUPYIOT B TEKCTE:
npuiIaratenbHble, CYIECTBUTENbHBIC, MIIAr0Jbl; HATH HEOJIOTH3MBI, CJIOBA CO3JJAHHBIC aBTOPOM).

6. [IpoaHanu3upoBaTh CHHTAKCHC TEKCTA (BBISBUTD, KAKHE YIIOTPEOIISIOTCS MPEATIOKEHHS: KOPOTKHE, TaKOHUYHBIE, IIPOCTEIE,
Ha3bIBHBIE U Oe3TM4IHbIe, 0000MEHHO-THYHbIE, HHBEPCHUS, BOCKINIATEIbHbIE, BONPOCUTEIbHEIE NIPEIJI0KEH S, MHOTOTOYHE,
MepeyrCIIeHHe, psMast Peub, THAJIOT | T.1.; PUTYpPBI peun).

7. Ilpoananu3upoBaTh GOHETHYECKUE CPEACTBA TEKCTA (IOBTOPEHHE COTIIACHBIX 3BYKOB - aJUINTEPALVS, TJIACHBIX — ACCOHAHC, YTO
9TUM YIOTPEOICHUEM IOCTUTACTCS).

8. [IpoaHanu3upoBaTh OCHOBHBIE 00pa3bl TEKCTA U CPEIICTBA UX CO3MAHHUS, BhIpaXKeHHUs (00pa3 aBTopa, YUTATeNs U T. 11.).

9. IIpoaHanu3upoBaTh SI36IKOBbIE POPMBI  BBIpaXKEHUsI 00pa3a aBTopa.

10. OTMETUTH MHTEPTEKCTYAIbHBIC CBSA3M, PEMUHUCLICHIMH (€CIIM HEOOXOIMMO).

11. Onpenenuts (ecnu HeOOXOAUMO) pa3Mep, cenuGUKy pudM ULl OITUIECKUX TEKCTOB.

12. Ha kakux mpuéMax ¥ NpUHIUIAX IOCTPOCH TEKCT (COMOCTaBIeHUE, IPOTHBONIOCTABICHHE; IIOCTENIEHHOE YCHIICHUE TyBCTBA,
JMUHAMHYHOCTb, CTATHIHOCTb U T. 11.).

13. BoiBOJIBI.

2. JIutepaTypoBeIUECKHI aHAIH3.

OOBEKTOM JINTEPATYPOBETUECKOTO aHAIM3A ABJISETCS TOJIBKO XYI0KEeCTBEHHBIH TeKCT. C MO3UIMI INTepaTypOBEICHUS TEKCT
paccMmaTtpuBaeTcs Kak MPOU3BEAEHHE HCKYCCTBA, (POPMUPYIOIIEECs B IIMPOKOM JIUTEPATyPHOM, KYJIBTYPHOM U JIP. KOHTEKCTaX IOXH.
B cxemy nutepaTypoBe4eCKOTO aHaIN3a OOBIYHO BKIIIOYAIOT CIIEYIONIIE TapaMeTphl:

1. Bpemst 1 00CTOSITENLCTBO HAITMCAHUS IPOM3BEACHUS (KYIBTYPHO-UCTOPUIECKHH, COMATIBHBIN U AP. KOHTEKCTHI STIOXH).
Mecro npousBeeHHs B TBOpUYECTBE NHcaTens (ornopa Ha OuorpaduuecKkue 1 NHbIE CBEICHHUS).

. JIutrepatypHsbIii poa (310¢, TUPUKA, Ipama).

. XKanp npousBeneHus.

. OcHOBHas IpobIEeMaTHKa IPOU3BEICHUS, TEMA.

. Komnozunusi.

. OcHoBHO# nadoc NpON3BECHNS X SMOLMOHATIbHAS TOHATBHOCTb.

. O6pa3Hslii cTpoil.

10. Unes.

11. XynoxxecTBeHHbIE OCOOEHHOCTH (TPOTIbI, (PUTYPHI, IPHUEMBI).

3. CTUMCcTHYECKU aHau3.

CTUINCTHYECKHUI aHAIM3 XY0KECTBEHHOTO TEKCTa MOYKET BKIIFOUATh CIIEYIOIIME TTapaMeTphl: 1) CTHib U kaHp; 2) cdepa
KOMMYHUKALUY; 3) cUTyalus; 4) OCHOBHbIE (DYHKIMU TEKCTA; 5) XapakTep aapecaTa; 6) TUI MbIIUIEHUs (0Opa3HbId, JOruuecKuil);
(dopma peun (ycTHas/mUCbMEHHast), PYHKIIMOHATIBLHO-CMBICIIOBOM THIT pe4H (OIHCaHKe, TOBECTBOBAHUE PACCYK/ICHHE), BU PEUH
(MOHoOIIOT, TUANOT, OIMUIOT); CTUINCTUYECKHE YepThl U Ip. (cM. yueObHoe nocodue H.C. BonorHoBOI «PuUo10oruueckuil aHamms
TEKCTa).

Meroaudeckue peKOMEHJALUY 110 HAIIUCAHUIO 3CCE

Dcce CTyeHTa - 9TO CaMOCTOATeNbHAs MICEMEHHas paboTa Ha TeMy, IPEUIOKEHHYIO IPernoaaBaTeaeM (TeMa MOXKeT OBITh
IpeIoKEHa U CTyJEHTOM, OJJHAKO JOJDKHA ObITh COINIacOBaHa C IpenojasareneM). Llenas scce cOCTOUT B pa3BUTHH HaBBIKOB
CaMOCTOSITETIBHOT'O TBOPYECKOTO MBIILIEHHSI M MICHbMEHHOTO M3JIOKEHUsI COOCTBEHHBIX MbIciIel. Hamucanue acce 03BOJIsIeT aBTOPY
HAy4YHTHCS YETKO U IPAMOTHO (hJOPMYIHPOBATH MBICIIH, aHAJIM3UPOBATh U CTPYKTYPHPOBATh HH(OPMAIIHIO, BELICISATH IPHUHHHO-
CJICICTBEHHBIE CBSI3H, WILTIOCTPUPOBATH MOHATHUS COOTBETCTBYIOIIMMH TPUMEPAMH, apI'yMEHTUPOBATh CBOU BBIBOJIBI, OBIIAJIETH
HAaY4YHBIM CTHJIEM pedH. Dcce JOJDKHO COAEPKATh: YETKOE M3JI0KEHHUE CYTH IOCTABIECHHOM NpoOIeMbl, BKIIIOYATh CAMOCTOSTENBHO
IIPOBEACHHBINH aHAIN3 9TOH MPOOJIEMBI ¢ HCIIOJIB30BAHHEM KOHLEIUH 1 aHATUTHYECKOTO HHCTPYMEHTAPHS, PACCMAaTPHUBAEMOTO B
paMKax AUCLUILIMHBL, BEIBOJBL, 0000IIAI0NIME aBTOPCKYIO O3UIIMIO 110 IOCTaBIeHHOM npobaeme. Ilo naHHON nucuunivHe
IIpEeAToNaraeTcsl Hanucanue NpoOJIEMHO-HAPPATUBHEIX CCE, KOTOPBIE OPUEHTHPOBAHBI HA NIPECTABICHUE YHTATEIIO COLUAIBHO
3HAYMMOM IIPOOIIEMEI Yepes3 JINYHEIH OIBIT aBTopa. VIX THIIOBast CTPYKTypa MpeCTaBIeHa KOMIIOHEHTaMH TOCTaHOBKA




poOJieMbl, aBTOPCKHUI KOMMEHTAapUil, Te3UC U WLTIoCTparys. KauecTBo 3cce 3aBUCHT OT TPeX B3aUMOCBSI3aHHBIX COCTABIISFOIIMX,
TaKUX KaK: a) HCXOMHBIM MaTepHual, KOTOPBIH OyaeT NCHONb30BaH (KOHCIIEKTHI IPOYNTAHHOM JINTEPATYPHI, JIEKINH, 3aIUCH
Pe3yNBTAaTOB AUCKYCCHUil, COOCTBEHHbIC COOOPAXKEHHUS U HAKOIUICHHBIN OMBIT MO TAaHHOH MpobieMe); B) Ka4eCTBO 00pabOTKH
HMEIOIIET0Csl HCXOTHOTO MaTepuaia (ero opraHu3alys, apryMeHTalus U J0BOJIbI); C) apryMeHTanus (HaCKOJIbKO TOYHO OHA
COOTHOCHTCS C MMOTHATHIME B 3cce Tpobiaemamu). IIporiecc HamuCcaHusl 3¢ce MOYKHO Pa3OMTh HAa HECKOJIBKO CTAMiI: 001yMbIBaHHE -
IUTAaHWPOBAHHE - HAITMCAaHKe - IPOBEpKa - paBKa. [InaHupoBaHue - onpeeeHue e, OCHOBHBIX HJIeH, HICTOYHUKOB HHpOpMAaLUH,
CPOKOB OKOHYAHHMS H TIpe/icTaBlIeHUs paboThl. Llenb qomkHa onpeensaTs qeicTBus. Viien, Kak U 1enu, MOTYT ObITh KOHKPETHBIMH U
o0ummMu, 6osee abCTpakTHBIMH. MBICITH, YyBCTBA, B3TJISABI U MPEICTABICHHUS MOT'YT OBITh BBIPaXKCHBI B (JOPME aHAJIOTHH,
accOLMALUY, TIPEIOI0KEHHIH, PACCYKICHUM, CY)KICHHH, apryMEHTOB, JOBOJIOB U T.JI. AHAJIOTUH - BBISBIICHHE HJICU U CO3aHKE
MPEICTAaBICHNUH, CBSI3b AIIEMEHTOB 3HAUECHUI. ACCOIMALINY - OTPAXEHHUE B3aMMOCBS3EH MIPEIMETOB U SBJICHUH JEHCTBUTEIHLHOCTH B
(bopMe 3aKOHOMEPHOH CBSA3U MEXKAY HEPBHO - ICUXHYESCKUMH SIBICHUSIMHU (B OTBET Ha TOT WJIM MHOM CIIOBECHBIN CTHUMYJ BBIIATH«
MIEpPBYIO MPHUILEANIYIO B TOJIOBY» peakiuio). [Ipennonoxenus - yrBepxIeHue, He IIOATBEP>KACHHOEe HUKAaKUMH 10Ka3aTeIbCTBAMHU.
Paccyxnenus - opMyIUpOBKa U JJOKA3aTEIbCTBO MHEHUH. APryMEHTAIHS - PSJl CBSI3AHHBIX MEXIy COOOM CY>KACHHH, KOTOPBIE
BBICKa3bIBAIOTCS JIsl TOTO, YTOOBI yOEIUTh YMTATENs (CIIyIIaTeNs) B BEpHOCTH (MICTUHHOCTH) TE3UCA, TOYKH 3PEHHUS, TO3ULIHH.
CyxneHue - Gppasza Wi NpeioKeHue, Ijsi KOTOPOro UMEET CMBICI BOIIPOC: HCTHHHO HIIH JIOXKHO? JIOBO/BI - 000CHOBAaHHE TOTO, YTO
3aKITI0OYECHIE BEPHO a0COIOTHO MM C KaKOW-JI00 JoJel BepOsSTHOCTH. B KadecTBe H0BOOB UCIIOIB3YIOTCS (DAKTHI, CCHIIKH Ha
aBTOPHUTETHI, 3aBEIOMO UCTHHHBIC CY)KJCHUS (3aKOHBI, aKCHOMBI U T.I1.), TOKa3aTeIbCTBA (MIPSMBbIC, KOCBEHHBIE, «OT IIPOTHBHOTOY,
«METOJIOM HCKITIOUEHUs») U T.1. [lepedeHn, KOTOPHIi MOIYYUTCS B Pe3yIbTaTe MEePEUHCIICHUS AEH, TOMOXKET ONPENeINTh, KaKue U3
HUX HY)KIAIOTCSI B 0COOCHHOH aprymMeHTanun. KauecTBo TeKcTa CKIIa[BIBAETCS U3 YETHIPEX OCHOBHBIX KOMIOHEHTOB: SICHOCTH MBICIIH,
BHSTHOCTH, TPAMOTHOCTH ¥ KOPPEKTHOCTH. MBICIIb - 3TO COACpKAaHUE HAMCaHHOTO. HeoOX0IMMO 4eTKO U CHO (POpMyITHUpOBaATH
UzieH, KOTOpbIe XOTUTE BEIPa3HTh, B IPOTUBHOM CIydae BaM HE yIAcTCsl JOHECTH STH HJIEH U CBEICHHS A0 OKPY)KaIOIUX. BHATHOCTD -
9TO JOCTYMHOCTb TEKCTA I HOHUMaHUs. Jlerde BCero ee MOXKHO JJOCTUYb, MOJB3YSICh JIOTHYHO U MOCIIEA0BATENHHO TIATEIEHO
BBIOpaHHBIMHU CIIOBaMH, (hpazaMu 1 B3aMMOCBS3aHHBIMU a03aLlaMH, PACKPBIBAIOIINMHE TeMY. [ paMOTHOCTB OTpa)kaeT coOMoaeHe
HOPM TPaMMATHKH ¥ TPABOIHCAHUSL.




